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A work that seeks to connect
ZeitGuys, a collection
of 126 illustrations in jont
format
EN

¥

ZeitGuys designed by
Eric Donelan and Bob Aufuldish
Selected Notes 2 ZeitGuys
text composed by
Mark Bartlett
Selected Notes 2 ZeitGuys
designed by
Bob Aufuldish
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g aatdaldd is that which is shaped by the

intertextual, triadic relations

op speaking/reading/writing. In this scheme,

[Rqldgldgleds i3 inclusive of speech.

With its strategies of disruption and disconti-

nuity, deconatruction severs its

relations with speech (parole). Only written

response is possible; one cannot speak

deconstructively. %
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This elimination is a reduction, a retreat to the
priestly origins of writing in such cultures as the
early Sumerian/Egyptian and later Islamic theo-
cracy. Deconstruction shares their
iconaclasm. 1t reflects the impulse of
accountability, the tracking impulse of the early
efforts to document the movements of heavenly
bodies, the quantities of grain stored, the rythms
of floods in order to hold the power of predic-
tion, allocation, and restoration. Language

and counting were not then fjar

separated. Language was the instrument of

power that tracked the movements of Sirius to

discover its correlation with the flooding Nile.
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Sleeep

site, sight, tight, sheep, close eye and eyes!
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This is a first moment in the western
movement of the SUMboOlON—

the breaking of the coin

or bone in two
% that the parts be uniquely divided, %
the break

the proo} to identify
the holders

pate of @ (

ers.ar
Fihe or% ina
ers.
this breaking,
a withholding of speech
as evidence,

I L I
reading /writing.
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Il n’z a pas de hors-texte.

Trace
the

style

R

pot's the differan,

Supplement
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upp/emeant
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Que Fait’i%ntenant?



“Presencel!”
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nofborn
One is

& emme.

m “une?
It can only be measured,

The break of the sumbolon cannot be spoken. - -
as when edge is layed against edge to prove a

can only be an act of correspondence

Th
. a method we now recognize as flawed, as geometrically insufficient. 5 e C
the sameness of triangles—

) ) ) and time as the space-time between
As deconstruction designates its space

L the restoration of the moment
the rejoining of the fragments, '
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between partners of the contract, Y

of the interactive recognition *

it assumes the posture of tracking oy
bejpore the return of each part to supplement the other,

are defined by the

in a dimension the limits of which
dyad.

reading/writing

g0 to 22

wherelse?
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dark woman of

*

DECONSTRUCTION.

Pop star off

(ad}diction.
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“The smooth OPETATIONA - . ,
mesmectn OPETANIONGL o mmunication....
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TV driven t rough
the n&t and onto the scree

“ECSTacy-

and return?



Being further calculated to destroy...

£
. ﬁ‘ By the time
any had
confessed
% {Work was curious.}

A variety o} eroticism.

Aslight Lmeasmesg released about sleeping in hope.
Begmnmg to unfold, fit well.

A viral Proteus—child le vla dd
conjured demon.

( ‘[Yue hold to you!

if the tYUth be tolat

Writing homemaking lovemaking.

% Hustling the strife.

The quiet breaks seeing/Writing.
Wasn't aware w breaking.
BIO](E .

Lost affinity captivated.

How not WT'ite the ending before it's begun....’ ’

Fear of the
affinities that draw
the fear.

Repeating
repeating the
double sided, the

ecstacy.

_B) _Left to return” rather than stay.

C) Inertia didn’t end i

treacherous waters.

the
most intimate of acts’ radically
altered the events.
I

what they had appeared to be!
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thank you, good night
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