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These albums, or parts thereof, were recorded at A & M Studios.

A & M Studios, 1416 North La Brea, Hollywood, CA
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These albums, or parts thereof, were recorded at Gold Star Studios.

The Collection.

Gold Star Studios, 6252 Santa Monica Blvd., Hollywood, CA (Former location)
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These albums, or parts thereof, were recorded at Wally Heider Studio.

Wally Heider Studio, 1604 North Cahuenga Blvd., Hollywood, CA (Former location)
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Introduction.

a type specimen  can be about anything or 
nothing, as long as the featured typefaces are 
prominently displayed. It’s all about exploring and 
exhibiting the versatility of the typefaces. As such, 
designing a type specimen can easily become an 
exercise of style over content, the proverbial crystal 
goblet turned inside out—the goblet intentionally 
obscuring the content because the content is fake.

But type specimens need not be limited to stacked 
and justified compositions of arbitrary words and 
phrases. Although the text is necessarily subservient 
in the typographic exercise, there’s no reason to 
neglect the content.

This particular servile story starts in 1971. It encom-
passes the analysis of a record collection, a series 
of 17 architectural photographs of historically 
significant buildings and sites in Los Angeles, and a 
selection of anecdotal quotes about music recording. 
It fuses these disparate elements into a visual 
presentation serving the dual purpose of showcasing 
selections from the Emigre Type Library while 
providing a story that can be enjoyed like a nice 
goblet of wine.
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IN 1971, WHEN I WAS 16, I used to work as 

a grounds keeper at a tennis court complex just outside The 

Hague. It was a summer vacation job, and my goal was to 

save enough money to purchase my first two LPs. I had my 

sight set on Boomer’s Story by Ry Cooder and Everybody Knows 

This is Nowhere by Neil Young & Crazy Horse. Tracks from the 

albums were often played late at night on Radio Caroline, 

a pirate radio station off the coast of Holland, and I was 

mesmerized by the power of the music. 

Vinyl albums, especially imports from the U.S., were 

expensive in those days. It wasn’t something a 16 year old 

kid could just go out and buy. In my case, I had to work 

and save up. This made the purchase of an album a serious 

occasion. Trips to the record store were like pilgrimages. 

Entering the shops, which were usually small and located in 

obscure side alleys—the good ones at least—was like entering 

secret domains, patronized by motley crews of mostly male 

characters for whom music was a way of life. Each trip 

held out the promise of encountering long awaited album 

releases, chance discoveries, or hard-to-find collectables.

The stores were aural and visual overload, with as many 

album covers prominently displayed as wall space allowed, 

their bold graphics beckoning for attention. In those days, 

you could walk over to a counter with two or three turntables 

with headphones attached and ask the store clerk to play the 

album for you. The clerks were older and knowledgeable and 

you felt a sense of pride if they nodded in agreement with 

your selection.

U.S. imports were objects of desire and treated with utmost 

reverence. I remember the thrill of carefully freeing the 

sleeves from their shrink wrap, upon arriving home, and 
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THOSE FIRST TWO ALBUMS I PURCHASED IN 1971 put me on a path 
that would lead to an enduring personal preference for what can be 
best described as California West Coast music. Before too long, and 
after my collection had grown significantly, the names of musicians, 
producers, and engineers alike had become familiar, and connections 
and relationships had started to emerge until I held in my mind a 
sprawling family tree described by music critic John Rockwell as
“the mythically tangled genealogy of the Los Angeles music scene.” 
While perusing record bins, spotting names from that lineage on an 
album cover would make it instantly worthy of consideration.

Recording studios, too, became an item worthy of study. Seeing 
a particular studio name listed in the credits guaranteed a certain 
level of audio quality. They also gave a sense of place, of where the 
music was being made. “Recorded at Sunset Sound, Hollywood, 
California,” the credits would read, filling my mind with images. 

In general, the studio names were tantalizingly descriptive—as 
pleasing to the imagination as the sounds they engineered. Gold 
Star, Western, Hollywood Sound, Ocean Way, Cherokee, Elektra... 
to me they read like pure poetry. The palm and eucalyptus lined 
boulevard depicted on the center label of the old Warner Bros. re-
leases amplified the promise of paradise. “Burbank, Home of Warner 
Bros. Records” it read. I imagined an environment perfectly suited 

trying to pull out the shiny black vinyl disc, crackling with 

static electricity and clinging to its inner sleeve. Discs were 

gingerly held by edge and label area, between thumb and 

middle finger, heeding the warning printed on the inner 

sleeve not to leave greasy finger prints. Then, after placing 

the disc on my (parents’) turntable and lowering the stylus 

onto the vinyl, I’d relish that initial crackle upon contact as 

the needle was guided into the spiral groove, and then the 

music would come booming out of the speakers filling the 

living room space. Nothing compared to that sensation. It 

was pure bliss, pure happiness. In an instant I would forget 

the long hours of utter boredom dragging a heavy net up and 

down those clay tennis courts.

The euphoria wasn’t limited to the music. While the disc 

was spinning, the album’s sleeve itself was something to 

enjoy. Every bit of information printed on the sleeve was 

studied intently. From the lyrics, to the credits, even the 

fine print regarding copyrights and contact addresses. An 

extra insert or foldout would bring double the pleasure. U.S. 

imports were like exotic artifacts. Possessing them was like 

owning a little piece of California, where most originated. 

The realization that they had physically traveled nearly half 

way around the globe to my home in Holland made them 

prized possessions.
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RELEASED BY WARNER BROS. RECORDS, 1975.

7

Main text set in Mrs Eaves XL Serif Regular 10/13 pt.

Main text set in 
Fairplex Wide Medium 
10/12 pt. Lead-in set in 
Brothers 10 pt. Caption 
set in Fairplex Wide 
Bold & Fairplex Narrow 
Book.



for bringing to life the heavenly music that was reverberating from 
the loudspeakers in my parents’ living room.

And while I’ve strayed far and wide musically, since those first 
two purchases, with a significant detour to British music of the late 
80s and early 90s, I’ve always maintained a bias for California West 
Coast music, particularly of the 1970s. This was confirmed when I 
analyzed my collection. Of the 936 albums, 467 were recorded in 
California, with the majority produced in the larger metropolitan 
area of Los Angeles. More than a third, 386 to be precise, were 
released in the 1970s.

So after I moved to California, and whenever I found myself in Los 
Angeles, I would often go out of my way to locate some of the venues 
where this music had been recorded. This satisfied two obsessions: 
my curiosity to see what paradise really looked like, and my desire to 
learn about California history by photographing it.

Finding the locations of the studios took some effort. A few had 
changed their names, some had been rebuilt, while others have long 
since been torn down, replaced by mini malls and condominiums. 
But all recording studios had one thing in common: while their 
names may conjure vivid imagery, and their reputations as “temples 
of sound” raise expectations regarding their physical presence, 
most are housed in generic looking stucco boxes, without windows, 
located in unremarkable neighborhoods. The idyllic Burbank image 
depicted on the Warner Bros. record label, as I found out later, was 
fictional, copied from an antique orange crate label. Nonetheless,  
I was impressed. Imagine that such glorious music could be made in 
surroundings this mundane.

WESTERN RECORDERS, HOLLYWOOD, CA

The Collection.
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Gold Star Studios, 6252 Santa Monica Blvd., Hollywood, CA (Former location)
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the act of scrutinizing credits also intro-
duced me to my future profession of graphic design. It didn’t take 
long before I started to recognize the names of a recurring group of 
artists responsible for the design of album covers. The prominence 
of Art Directors like Ed Thrasher, Gary Burden, and Dean O. Torrence; 
photographers such as Ed Caraeff, Henry Diltz, and Guy Webster; and 
illustrators and calligraphers like Neon Park and Rick Griffin, rein-
forced the notion that many of the albums I had an affinity for were 
produced by a closely knit scene.

When I first started purchasing albums in the 1970s I was aware of 
album cover design, but strictly as a consumer. I knew what I liked, 
but I couldn’t explain why. It’s in hindsight that I can judge the work 
more critically. And as much as the music of that time can easily be 
categorized, album design was a true hodgepodge. Considering that 
this was the era when Swiss Design ruled, the record industry in 
Southern California seemed to be on its own creative track. The 60s 
had started to recede, and with it the prevalence for psychedelic let-
tering and fish-eye lens photos. In its place appeared a cornucopia of 
different styles and approaches lacking any kind of easily definable 
trend. Album cover designs became more conceptual, and musicians 
themselves were increasingly allowed more input, generating unique 
results. Elaborate, freestyle logo designs were popular, with band 
names emblazoned in outlined, three-dimensional, beveled splendor. 
The most unusual typeface combinations were used prominently 
and unself-consciously. Photography and illustration were highly 
eclectic, produced with greatly varying levels of quality. 

While it’s impossible to pick a single album cover that is repre-
sentative of 1970s California West Coast music, Randy Newman’s, 12 
Songs, his second album for Warner/Reprise, hits many of the right 
themes. The hand of Ed Thrasher, who is listed as the art director, 
and whose strength was to let the artist and the music dictate the de-
sign, seems almost entirely absent. The dominant image, an amateur-
ish-looking but strong black and white photograph taken by Tony 
Newman (Randy’s brother, or cousin, perhaps?), presents a scene so 
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OBLONG

44

“I remember Van Dyke Parks taking me into Sunset Sound 
Recorders on Sunset Boulevard. To me it was akin to walking into 
the Rijksmuseum in Amsterdam and seeing Rembrandt’s Night 
Watch for the first time. It gave me instant goose bumps. There, 
on the walls of a long hallway, elaborately framed and exhibited, 
were gold records of some of my all-time most favorite albums. 
Pet Sounds by The Beach Boys, After the Gold Rush by Neil Young, 
For Everyman by Jackson Browne, and on and on it went. There 
was hardly a gold record there that wasn’t in my album collection. 
That’s when I decided to start photographing the buildings.”
     r u dy  va n d e r l a n s

specific—with casual arrangement of a child’s chair, portable televi-
sion, and rocker—yet so puzzling in it’s backyard setting, that I can’t 
help staring at it every time I see it. 

The title of the album and artist name are set in Roberta, a type-
face hand cut in 1962 by Bob Trogman, based on a Belgian restaurant 
sign. It is outlined, with a raised shadow—a popular gimmick of the 
time. The rest of the album’s typography, on the back cover and lyrics 
sheet insert, consists of an inexplicable combination of Helvetica, 
Trade Gothic, and a bit of Futura. Particularly the back cover, with its 
minimalist design, appears as an unconvincing concession to prevail-
ing Swiss Design dogma. With the text set flush right it misses the 
mark, and makes it look, upon first glance, as if the album’s back cov-
er was printed upside down. In general, the typography comes across 
as something that wasn’t given much consideration. Or perhaps it 
was the result of a slim typesetting budget. I can’t tell. Whatever the 
intention, it works on its own virtue of being understated and unpre-
tentious. It’s an approach used in the credits and lyrics of more than 
a few Warner Bros., Reprise and Capitol releases of the early 70s.

If the cover design leaves ample room to argue its pedigree (it 
could as well have been created in 2011*), the music is unmistakably 
1970s. Not only does it feature the cream of L.A.’s studio musicians, 
such as Ry Cooder, Clarence White, Jim Gordon, Milt Holland and 
Gene Parsons, it was also released by Reprise, a subsidiary of Warner 
Bros. Records, the then high-flying, risk-taking, artist-adoring record 
label based in Burbank, California. It was recorded at one of the most 
technically advanced studios of the time, United Western in Hol-
lywood, produced by Lenny Waronker and Jack Nitzsche (with a spe-
cial thanks to Tommy LiPuma!), and engineered by Doug Botnick and 
Lee Herschberg. In other words, every aspect of this album, from the 
record company, to the players, to the producers, to the art direction, 
makes it a stereotypical California West Coast artifact circa 1970.

* Except, today, this kind of awkward approach to design would be self-consciously and meticulously 
mimicked, and it would be deemed anti-design. 

M
A

L
A

G
A

The Collection.

12

Text set in Malaga Regular 9/12 pt. Lead-in set in Brothers 14 pt.

Quote set in Mr Eaves XL Mod Narrow Bold Alternate 12/13 pt.



936
ALBUMS
THE RECORD COLLECTION OF RUDY VANDERLANS
Analysis concluded on December 12, 2011

53

15

66

8
Box Sets

CD Compilations

Compact Disc Albums
582

Vinyl LP Records
318

CD/LP Duplicates

Extended Play Albums

The Collection consist of 656 CDs, 318 LPs and 15 EPs. The 656 CDs include 66 compilation CDs 
and 8 Box Sets. There are 53 CD/LP duplicates, and no digital downloads.

While I’m not a true record collector, 
I do occasionally succumb to some of its obsessions. For instance, 
I’ve paid more for certain LPs and CDs than most people would 
consider reasonable. I also have a very rare copy of the fifth Harpers 
Bizarre album, As Time Goes By, released on the Forest Bay Co. 
label, as opposed to Warner Bros., their regular label, and without 
drummer Ted Templeman, who by then had moved on to become 
a successful record producer. The album was sent to me by James 
J. Scoppetonne, the Vice-President and General Manager of the 
label, after I wrote the band a fan letter in 1976 telling them how 
much I appreciated their music. The letter included the following 
statement: “The enclosed album will in all likelihood become a 
collector’s item of sorts due to the fact that we halted distribution 
after the first several thousand went out due to a minor type change 
on the cover, but more importantly due to the fact that we are in the 
process of lifting two songs from the album, i.e. ‘Banana King Louie’ 
and ‘That’s The Way it Was.’ In their place we are substituting a 
Neil Sedaka song, ‘You Gotta Make Your Own Sunshine’ and ‘Young 
Love,’ a song made popular a while back by Sony James and Tab 
Hunter.” I will never part with that record because it’s so rare that 
few Harpers Bizarre fans even know of its existence, and it’s often 
overlooked in discographies of the band. Actually, it’s overlooked by 
just about everybody, which makes it feel like I own a treasure, 
a true collector’s item of sorts, as predicted by James J. Scoppetone. 
I also like the music.

I still buy records primarily because I enjoy listening to them, 
not because they are rare or because they complete my collection. 
On the other hand, the fact that I inventoried and alphabetized my 
record collection, may lead some to argue that at the very least I’ve 
entered the realm of collecting. 

At 936 albums total, my record collection is not extensive by any 
standard. Most serious record collectors would call it miniscule. The 
number is small because I have purged my collection a few times. 
Once, when I moved from Holland to California, since I needed the 
cash, and more than once because of space restrictions. Each time 
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A CertAin rAtio Force | ryAn AdAms Easy Tiger | Alessi Brothers Alessi | the AllmAn 
Brothers BAnd At Fillmore East | Eat a Peach | Brothers and Sisters | A Decade of Hits 
1969 – 1979 (comp) | AmeriCA Greatest Hits: History (comp) | rod Argent Moving home | 
Art of noise Re-Works of Art of Noise | the AssoCiAtion Insight Out | the Asylum 
Choir Look Inside the Asylum Choir | Asylum Choir II, Leon Russell & Marc Benno | the 
AverAge White BAnd AWB | the Avett Brothers Emotionalism | Kevin Ayers 
Bananamour | The Confessions of Dr. Dream and Other Stories | The Unfairground | AzteC 
CAmerA High Land, Hard Rain | Aztec Camera | BAdfinger The Very Best of (comp) | Chet 
BAKer & Art PePPer The Route | B. BAKer ChoColAte Co. B. Baker Chocolate Co. | the 
BAnd Music From Big Pink | The Band | Stage Fright | Rock of Ages | Northern Lights – 
Southern Cross | Islands | Jericho | A Musical History (Box) | devendrA BAnhArt Cripple 
Crow | Smokey Rolls Down Thunder Canyon | BArnABy Bye Room to Grow | Touch | 
BAuhAus 1979 – 1983 (comp) | the BeACh Boys Pet Sounds | Smiley Smile | Wild Honey | 
Friends | 20/20 | Sunflower | Surf’s Up | Carl & The Passions “So Tough” | Holland | 15 Big 
Ones | Love You | M.I.U. Album | L.A. (Light Album) | Good Vibrations (Box) | The Pet 
Sounds Sessions (Box) | Endless Harmony Soundtrack (comp) | Best of the Brother Years 
1970 – 1986 (comp) | Classics Selected by Brian Wilson (comp) | The Warmth of the Sun 
(comp) | Smile | BeAsty Boys Licensed to Ill | Paul’s Boutique | Check Your Head | Ill 
Communication | The In Sound From Way Out! | the BeAtles Rubber Soul | Revolver | Let 
It Be | BeCK Odelay | Midnite Vultures | Jeff BeCK & the yArdBirds The Yardbird Years 
1965 – 1966 (comp) | Jeff BeCK Blow by Blow | Wired | Performing This Week… Live at 
Ronnie Scott’s | AdriAn BeleW Twang Bar King | Big Country The Crossing | stePhen 
BishoP Bish | frAnK BlACK Frank Black | the BlACK Keys Brothers | BlAnCmAnge 
Happy Families | Blood, sWeAt & teArs Blood, Sweat & Tears | 3 | Bloomfield, KooPer, 
stills Super Session | BloW monKeys Animal Magic | Blue AeroPlAnes Spitting Out 
Miracles | the Blue nile A Walk Across the Rooftops | Hats | Colin Blunstone Ennismore 
| Journey | Curt BoettCher Another Time (comp) | Misty Mirage (comp) | BonAroo 
Bonaroo | Bonnie ‘PrinCe’ Billy Master and Everyone | BooKer t & the mg’s The Best of 
(comp) | dAvid BoWie Space Oddity | The Man Who Sold the World | Hunky Dory | Aladdin 

I’ve whittled my collection down to records that I continue to enjoy 
listening to, or that have fond memories attached to them.

The albums in this collection were all purchased by me. I 
excluded albums that I received unsolicited, and I’ve left out the 
albums that were released through Emigre Music. Furthermore, 
all albums are either in LP, EP, or CD formats. There are no digital 
downloads in the collection.

Finally, I’m using the terms album and record interchangeably, 
as defined by Wikipedia: “An album is a collection of recordings, 
released as a single package on gramophone record, cassette, 
compact disc, or via digital distribution. The word derives from the 
Latin word for list.”

The Collection.
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Sane | Pin Ups | “Heroes” | terenCe BoylAn Terence Boylan | Suzy | miChAel BreCKer 
Tales From the Hudson | BreWer & shiPley Weeds | Bright eyes “Cassadaga” | miChAel 
BrooK & Pieter nooten Sleeps With the Fishes | miChAel BrooK Live at the Aquarium | 
JAmes BroWn Sex Machine and Other Soul Classics (comp) | JACKson BroWne Jackson 
Browne | For Everyman | Late for the Sky | The Pretender | Running on Empty | dAve 
BruBeCK QuArtet Time Out | tim BuCKley Happy Sad | Greetings From L.A | hArold 
Budd, elizABeth frAser, roBin guthrie, simon rAymonde The Moon and the 
Melodies | hArold Budd Lovely Thunder | The White Arcades | BuffAlo sPringfield 
Buffalo Springfield | Again | Last Time Around | (The Best of) Retrospective (comp) | dr. 
BuzzArd’s originAl sAvAnAh BAnd Dr. Buzzard’s Original Savanah Band Meets King 
Penett | the Byrds Mr. Tambourine Man | Turn! Turn! Turn! | Fifth Dimension | Younger 
Than Yesterday | The Notorious Byrd Brothers | Sweetheart of the Rodeo | Ballad of Easy 
Rider | (Untitled) | Live at the Fillmore | Sanctuary (comp) | dAvid Byrne Music for The 
Knee Plays | CABAret voltAire Micro-Phonies | The Golden Moments of (comp) | Eight 
Crepuscule Tracks | Colours | CAlderA Sky Islands | J. J. CAle Naturally | Okie | Troubadour 
| Travel-Logic | CAlexiCo The Black Light | CAlexiCo & iron And Wine In the Reins | 
CAPtAin BeefheArt & his mAgiC BAnd Safe as Milk | Trout Mask Replica | The Spotlight 
Kid | Clear Spot | Unconditionally Guaranteed | Shiny Beast (Bat Chain Puller) | Doc at the 
Radar Station | Ice Cream for Crow | The Dust Blows Forward: An Anthology (Box) | The 
Mirror Man Sessions (1969) | Grow Fins: Rarities 1965 – 1982 (Box) | CArdinAl Cardinal | 
ChArlAtAns uK Some Friendly | ChinA Crisis Flaunt the Imperfection | the ChoColAte 
JAm Co. The Spread of the Future | CindytAlK Camouflage Heart | In This World | 
Wappinshaw | gene ClArK With the Gosdin Brothers | White Light | No Other | Echoes 
(comp) | the ClAsh Combat Rock | CoAlKitChen Thirsty or Not… Choose Your Flavor | Joe 
CoCKer Mad Dogs & Englishman | CoCteAu tWins Head Over Heels | Treasure | Tiny 
Dynamine | Blue Bell Knoll | ornette ColemAn The Shape of Jazz to Come | Tone Dialing | 
ColourBox Colourbox | the Colour field Virgins and Philistines | John ColtrAne 
Blue Train | A Love Supreme | Bill Connors Of Mist and Melting | PAolo Conte Reveries | 
ry Cooder Ry Cooder | Into the Purple Valley | Boomer’s Story | Paradise and Lunch | 
Chicken Skin Music | Jazz | Bop Till You Drop | Chávez Ravine | My Name is Buddy | I, 
Flathead | l.l. Cool J Radio | Cornelius Fantasma | elvis Costello & the AttrACtions 
Armed Forces | Taking Liberties (comp) | Almost Blue | Punch the Clock | Blood & Chocolate 
| elvis Costello & the BrodsKy QuArtet The Juliet Letters | elvis Costello & Allen 
toussAint The River in Reverse | elvis Costello & Burt BAChArACh Painted From 
Memory | Country gAzette Traitor in Our Midst | Don’t Give Up Your Day Job | CrACKin’ 
Making of a Dream | CrAzy horse Crazy Horse | CreAm The Very Best of (comp) | the 
CreAtures Boomerang | dAvid CrosBy If I Could Only Remember My Name | CrosBy, 
stills & nAsh Crosby, Stills & Nash | CrosBy, stills, nAsh & young Déja Vu | the 
CrusAders Those Southern Knights | Images | Street Life | miles dAvis Birth of the Cool 
(comp) | Kind of Blue | Sketches of Spain | deAth CAB for Cutie Narrow Stairs | delAney 
& Bonnie Home | Accept no Substitute | The Best of (comp) | dereK & the dominos Layla 
and Other Assorted Love Songs | riCK derringer All American Boy | devo Oh, No! It’s 

Devo | Shout | dif Juz Out of the Trees | Juz Extractions | dillArd & ClArK The Fantastic 
Expedition of Dillard & Clark | the dillArds Back Porch Bluegrass | Pickin’ and Fiddlin’ | 
Wheatstraw Suite | the disPosABle heroes of hiPhoPrisy Hypocrisy is the Greatest 
Luxury | ned doheny Ned Doheny | Hard Candy | dAne donohue Dane Donohue | 
donovAn The Essential (comp) | Sunshine Superman | the dooBie Brothers Toulouse 
Street | The Captain and Me | What Were Once Vices are Now Habits | Stampede | Takin’ It to 
the Streets | Livin’ on the Fault Line | Minute by Minute | One Step Closer | the doors The 
Doors | Weird Scenes Inside the Gold Mine (comp) | niCK drAKe Five Leaves Left | Bryter 
Layter | Pink Moon | drunKen BoAt Happinest | duet emmo Or so it Seems | the duKes 
of strAtosPheAr Chips From the Chocolate Fireball (comp) | roBBie duPree Robbie 
Dupree | the durutti Column The First Four Albums (comp) | The Guitar and Other 
Machines | Vini Reilly | iAn dury & the BloCKheAds Do it Yourself | BoB dylAn Highway 
61 Revisited | Blonde on Blonde | John Wesley Harding | Nashville Skyline | Pat Garrett & 
Billy the Kid | Modern Times | BoB dylAn & the BAnd Before the Flood | The Basement 
Tapes | eAgles Eagles | Desperado | On the Border | One of These Nights | Hell Freezes Over 
| The Very Best of (comp) | Long Road Out of Eden | eArth Wind & fire All ‘N All | eAsy 
rider Music From the Soundtrack (comp) | eCho & the Bunnymen Live | Ocean Rain | 
eleCtroniC Getting Away With It | CAss elliott Cass Elliott | The Road is No Place for a 
Lady | elo Greatest Hits (comp) | BriAn eno & dAvid Byrne My Life in the Bush of Ghosts 
| eurythmiCs Sweet Dreams (Are Made of This) | everything But the girl Everything 
But The Girl | Idlewild | donAld fAgen The Nightfly | Kamakiriad | the fAll Extricate | 
JAy fArrAr Sebastopol | felt Ignite the Seven Cannons | field musiC Field Music | the 
flAming liPs The Soft Bulletin | Yoshimi Battles the Pink Robots | fleet foxes Fleet Foxes 
| Helplessness Blues | fleetWood mAC Future Games | Bare Trees | Mystery to Me | 
Greatest Hits (comp) | the flying Burrito Bros. The Gilded Palace of Sin | Burrito 
Deluxe | The Flying Burrito Bros. | Last of the Red Hot Burritos | Dim Lights, Thick Smoke 
and Loud, Loud Music | Sons of the Golden West | Fillmore East, New York, NY – Late Show 
November 7, 1970 | dAn fogelBerg Souvenirs | roBBen ford Schizophonic | miChAel 
frAnKs The Art of Tea | Sleeping Gypsy | Tiger in the Rain | One Bad Habit | frAzier 
Chorus Sloppy Heart | the free design Kites are Fun | friends of deAn mArtinez The 
Shadow of Your Smile | Bill frisell Before We Were Born | Good Dog, Happy Man | 
mitChell froom Dopamine | gAlAxie 500 Peel Sessions | Copenhagen | Arlyn gAle 
Back to the Midwest Night | gAllAgher & lyle The Last Cowboy | Love on the Airwaves | 
gAng of four Songs of the Free | JAn gArBAreK Places | Paths, Prints | Works (comp) | 
Star | Selected Recordings (comp) | dAvid gAtes Goodbye Girl | mAC gAyden Skyboat | 
Hymn To The Seeker | mArvin gAye What’s Going On | geggy tAh Into the Oh | inArA 
george with vAn dyKe PArKs An Invitation | loWell george Thanks, I’ll Eat it Here | 
giAnt sAnd Chore of Enchantment | dAve gleAson’s WAsted dAys Midnight, California 
| AndreW gold All This and Heaven Too | dexter gordon Dexter Calling… | 
grAndAddy Sumday | Just Like The Fambly Cat | grAndmAster flAsh Greatest Messages 
(comp) | grAnt lee BuffAlo Fuzzy | the grAssy Knoll The Grassy Knoll | Positive | III | 
grAteful deAd Workingman’s Dead | Historic Dead | Wake of the Flood | Steal Your Face | 
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Grin Featuring nils lofGren 1 + 1 | The Very Best of (comp) | Guru Jazzmatazz | Arlo 

Guthrie Alice’s Restaurant | Running Down the Road | DAryl hAll & John oAtes 

Abandoned Luncheonette | War Babies | Daryl Hall & John Oates | Bigger Than Both of 

Us | Voices | Big Bam Boom | Albert hAmmonD, Jr. Como Te Llama? | hAppy monDAys 

Hallelujah | hArpers bizArre Feelin’ Groovy | Anything Goes | The Secret Life Of | 4 | As 

Time Goes By | Feelin’ Groovy: The Best of (comp) | Jon hAssell & fArAfinA Flash of the 

Spirit | Jon hAssell & bluescreen Dressing for Pleasure | heAven 17 The Luxury Gap 

| levon helm Dirt Farmer | Jimi henDrix experience Are You Experienced | Hendrix 

(comp) | Don henley The End of Innocence | the heptones In Love With You | Good Life 

| he sAiD Hail | Take care | DAn hicks & his hot licks Original Recordings | Where’s The 

Money? | Striking it Rich | Last Train to Hicksville | It Happened One Bite | mArk hollis 

Mark Hollis | the iDes of mArch Ideology 1965 – 1968 (comp) | Vehicle | iron & Wine 

The Creek Drank the Cradle | Our Endless Numbered Days | The Shepherd’s Dog | peter 

ivers Knight of the Blue Communion | Terminal Love | Peter Ivers | Nirvana Peter (comp) 

| Joe JAckson Body and Soul | Big World | michAel JAckson Thriller | the JAm The Gift | 

bob JAmes Touchdown | rick JAmes Greatest Hits (comp) | the JAmes GAnG Yer’ Album | 

James Gang Rides Again | Thirds | Live in Concert | JAn & DeAn Gotta Take That One Last 

Ride | JApAn Gentlemen Take Polaroids | Tin Drum | Assemblage (comp) | Oil on Canvas | 

keith JArrett Belonging | My Song | Jefferson AirplAne Surrealistic Pillow | Jet Get 

Born | Shine On | Dr. John Gris-Gris | Dr. John’s Gumbo | Desitively Bonnaroo | Hollywood 

be Thy Name | One Night Late | Anutha Zone | Duke Elegant | peter c. Johnson Peter 

C. Johnson | Jo mAmA Jo Mama | J is for Jump | GrAce Jones Nightclubbing | rickie lee 

Jones Rickie Lee Jones | Pirates | Girl at Her Volcano | Flying Cowboys | Naked Songs | 

mArc JorDAn Mannequin | Blue Desert | JunGle brothers J. Beez Wit the Remedy | 

mick kArn Featuring DAviD sylviAn Buoy | chAkA khAn Chaka | Chaka Khan | I Feel 

for You | Epiphany: The Best of (comp) | steve khAn Tightrope | The Blue Man | cArole 

kinG Tapestry | kinG crimson In the Court of the Crimson King | Three of a Perfect Pair 

| t. J. kirk If Four Was One | kitchens of Distinction Love is Hell | Quick as Rainbows 

| Gorgeous Love | John klemmer Touch | Living & Loving | Brazilia | lee konitz & the 

Gerry mulliGAn QuArtet Konitz Meets Mulligan | kool & the GAnG The Best of (comp) 

| DAnny kortchmAr Kootch | lenny krAvitz Mama Said | Are You Gonna Go My Way | 

Circus | 5 | l.A. GetAWAy L.A. Getaway | l.A. express L.A. Express | bireli lAGrene & JAco 

pAtorius Stuttgart Aria | lArsen/feiten bAnD Larsen/Feiten Band | nicolette lArson 

Nicolette | All Dressed Up & No Place to Go | The Very Best of (comp) | lAtin plAyboys 

Latin Playboys | level 42 World Machine | little feAt Little Feat | Sailin’ Shoes | Dixie 

Chicken | Feats Don’t Fail Me Now | The Last Record Album | Times Loves a Hero | Waiting 

for Columbus | Down on the Farm | Hoy-Hoy! | Hotcakes & Outtakes (Box) | nils lofGren 

Nils Lofgren | The Loner – Nils Sings Neil | JAckie lomAx Home is in My Head | Is This 

What You Want? | Three | Livin’ for Lovin’ | the lonG Winters When I Pretend to Fallen | 

los lobos …and a Time to Dance | Colossal Head | The Ride | the lounGe lizArDs No Pain 

For Cakes | love Forever Changes | the lovin’ spoonful Greatest Hits (comp) | luscious 

JAckson In Search of Manny | Natural Ingredients | the mAGnetic fielDs 69 Love Songs 

Volume I | tAJ mAhAl Satisfied ‘N Tickled Too | Music Fuh Ya’ (Music Para Tu) | the mAmAs 

& the pApAs Gold (comp) | Complete Anthology (Box) | mApleWooD Maplewood | Johnny 

mArr & the heAlers Boomslang | mArrs (a colourBox & a.r. Kane collaBoration) Pump 

Up The Volume | ricci mArtin Beached | DAve mAson Alone Together | Dave Mason | 

Dave Mason Split Coconut | eric mAttheWs It’s Heavy in Here | Six Kinds of Passion 

Looking for an Exit | iAn mAttheWs Valley Hi | Some Days You Eat the Bear and Some 

Days the Bear Eats You | Stealin’ Home | Siamese Friends | curtis mAyfielD Roots | 

Superfly | mAlcolm mclAren Fans | meDeski mArtin & WooD Shack-Man | meDicine 

The Buried Life | terry melcher Terry Melcher | men At Work Business as Usual | the 

mermen The Amazing California Health and Happiness Road Show | the meters Cissy 

Strut | Fire on the Bayou | Trick Bag | pAt metheny Group Travels | metro Metro | mAx 

miDDleton & robert AhWAi Another Sleeper | miDniGht oil 10, 9, 8, 7, 6, 5, 4, 3, 2, 1 | 

the miGhty spArroW Sparrow Power | The Mighty Sparrow Sings True Life Stories of 

Passion, People, Politics | Hot and Sweet | Again | Sparrow vs. The Rest | the millennium 

Pieces (comp) | the steve miller bAnD Brave New World | The Joker | Fly Like an Eagle | 

Book of Dreams | Greatest Hits 1974 – 78 (comp) | The Best of 1968 – 1973 (comp) | minimAl 

compAct The Figure One Cuts | minny pops Drastic Measures, Drastic Movement | 

Joni mitchell Ladies of the Canyon | Blue | Ladies of the Canyon | Court and Spark | 

The Hissing of Summer Lawns | Hejira | Don Juan’s Reckless Daughter | Mingus | moby 

GrApe Moby Grape | Vintage: The Very Best of (comp) | moDern enGlish After the Snow 

| moDest mouse The Moon & Antarctica | Good News for People Who Love Bad News | 

moJAve 3 Out of Tune | thelonius monk QuArtet with John coltrAne At Carnegie 

Hall | the monkees Pisces, Aquarius, Capricorn & Jones Ltd. | Greatest Hits (comp) | more 

oAr A Tribute to the Skip Spence Album | vAn morrison Astral Weeks | Moondance | 

T.B. Sheets | Dick morrissey & Jim mullen Cape Wrath | the motels Motels | Careful 

| mAriA mulDAur Maria Muldaur | my blooDy vAlentine Loveless | le mystere Des 

voix bulGAres Volume 2 | rick nelson In Concert, The Troubadour, 1969 | michAel 

nesmith & the first nAtionAl bAnD Magnetic South | Loose Salute | Nevada Fighter | 

michAel nesmith And the Hits Just Keep on Coming | Pretty Much Your Standard Ranch 

Stash | neutrAl milk hotel In the Aeroplane Over the Sea | colin neWmAn Commercial 

Suicide | It Seems | rAnDy neWmAn Randy Newman | 12 Songs | Sail Away | Good Old 

Boys | Little Criminals | Guilty: 30 Years of Randy Newman (Box) | Bad Love | neW orDer 

Movement | Low-Life | neW riDers of the purple sAGe The Adventures of Panama Red 

| JoAnnA neWsom The Milk-Eyed Mender | Ys | hArry nilsson Pandemonium Shadow 

Show | Aerial Ballet | Nilsson Sings Newman | Aerial Pandemonium Ballet | Nilsson 

Schmilsson | Son of Schmilsson | nine inch nAils Pretty Hate Machine | the nitty 

Gritty Dirt bAnD Will the Circle be Unbroken | JAck nitzsche Three Piece Suite (comp) 

| lAurA nyro Season of Lights | phil ochs Greatest Hits | DAnny o’keefe Danny O’Keefe 

| O’Keefe | Breezy Stories | So Long Harry Truman | American Roulette | the orb The 

Orb’s Adventures Beyond the Utraworld | U.F.Orb | shuGGie otis Inspiration Information 

| robert pAlmer Sneakin’ Sally Through the Alley | Pressure Drop | Secrets | Clues | 

chArlie pArker Bird’s Best Bop (comp) | vAn Dyke pArks Song Cycle | Discover America |
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Clang of the Yankee Reaper | Jump! | Tokyo Rose | Idiosyncratic Path: The Best of (comp) | (with 
Brian wilson) Orange Crate Art | Moonlighting: Live at the Ash Grove | Arrangements Volume 
I (comp) | Gene Parsons Kindling | Gram Parsons’ InternatIonal submarIne 
band Safe at Home | Gram Parsons GP | Grievous Angel | The Gram Parsons Anthology 
(Box) | Gram Parsons with the FlyInG burrIto brothers Live at The Avalon 
Ballroom 1969 | Gram Parsons & the Fallen anGels Live 1973 | Jaco PastorIus 
Word of Mouth | Pavement Slanted and Enchanted | Pell mell Interstate | art PePPer 
The Return of Art Pepper (comp) | PerFormance Original Motion Picture Sound Track | Pet 
shoP boys Please | Very | Bilingual | tom Petty and the heartbreakers You’re 
Gonna Get It! | Damn the Torpedoes | Hard Promises | the Pharcyde Labcabincalifornia 
| John PhIllIPs John, the Wolfking of L.A. | PInk Floyd Wish You Were Here | PIxIes 
Come on Pilgrim | Gigantic | Surfer Rosa | P.m. dawn The Bliss Album | Jesus Wept | Poco 
Pickin’ Up the Pieces | Poco | A Good Feelin’ to Know | Live at Columbia Studios, Hollywood 
9/30/71 | PortIshead Dummy | Pousette-dart band 3 | Pretenders Extended 
Play | Learning to Crawl | PrInce 1999 | ProFessor lonGhaIr The Lost Session 1971 – 
1972 (comp) | PsychedelIc Furs Forever Now | Pure PraIrIe leaGue Greatest Hits 
(comp) | radIohead Pablo Honey | The Bends | OK Computer | Kid A | Amnesiac | Hail to 
the Thief | In Rainbows | chrIstoPher raInbow Home of the Brave | Looking Over my 
Shoulder | White Trails | raIn tree crow Rain Tree Crow | red house PaInters Down 
Colorful Hill | Shock Me | lou reed Sally Can’t Dance | Coney Island Baby | vInI reIlly The 
Sporadic Recordings | the resIdents Intermission | Jerry rIoPelle The Second Album 
| Saving Grace | Take a Chance | lee rItenour “Rit” | rIck roberts Windmills | She is 
a Song | the rollInG stones Exile on Main St. | Black and Blue | Some Girls | Emotional 
Rescue | Tattoo You | sonny rollIns Vol. 1 | romeo voId Benefactor | Instincts | lInda 
ronstadt Stone Poneys and Friends, Vol. III | Linda Ronstadt | Don’t Cry Now | Heart Like a 
Wheel | roxy musIc Manifesto | Avalon | ruFus Rags to Rufus | Rufusized | Featuring Chaka 
Khan | Ask Rufus | Street Player | Numbers | todd rundGren Runt | Runt. The Ballad of 
Todd Rundgren | Something/Anything? | A Wizzard, a True Star | Todd | Initiation | Hermit of 
Mink Hollow | The Best of Todd Rundgren Live | leon russell Leon Russell | Leon Russell 
and the Shelter People | Carney | Leon Live | Hank Wilson’s Back! | Will O’ the Wisp | Wedding 
Album | terJe ryPdal Selected Recordings | saGIttarIus Present Tense | douG sahm 
& the sIr douGlas QuIntet The Best of 1968 – 1975 (comp) | rIuIchI sakamoto Left 
Handed Dream | davId sanborn Songs From the Night Before | santana Greatest Hits 
(comp) | boz scaGGs Moments | Silk Degrees | scarFace The Untouchables | tom scott 
& the l.a. exPress Bluestreak | sealevel Cats on the Coast | On the Edge | seals & 
croFts Summer Breeze | John sebastIan Live! | Cheapo Cheapo Productions Presents Real 
Live | sex PIstols Never Mind the Bollocks Here’s the Sex Pistols | the shamen En-Tact | 
duncan sheIk Humming | wayne shorter Adam’s Apple | Alegria | shrIekback Jam 
Science | Nemesis | shrImP boat Speckly | ben sIdran Don’t Let Go | A Little Kiss in the 
Night | Judee sIll Judee Sill | Heart Food | Live in London: The BBC Recordings 1972 – 1973 
| sImon & GarFunkel The Graduate | sImPle mInds New Gold Dream (81/82/83/84) 
| Sparkle in the Rain | sly & the FamIly stone There’s a Riot Goin’ On | ellIott 

smIth XO | JImmy smIth I’m Movin’ On | Damn! | Talkin’ Verve: Roots of Acid Jazz | the 
smIths The Smiths | Meat is Murder | sonIc youth Good | Experimental Jet Set, Trash 
and No Star | Washing Machine | John davId souther John David Souther | Black Rose | 
You’re Only Lonely | the souther hIllman Furay band The Souther Hillman Furay 
Band | sParks Indiscreet | Profile: The Ultimate Collection (comp) | sPearhead Home | 
alexander “skIP” sPencer Oar | JImmy sPheerIs Ports of the Heart | sPIrIt Twelve 
Dreams of Dr. Sardonicus | stealers wheel Stealers Wheel | steely dan Can’t Buy a 
Thrill | Pretzel Logic | Katy Lied | Aja | Gaucho | Citizen Steely Dan (Box) | Two Against Nature | 
Everything Must Go | stereo mcs Connected | stereolab Transient Random-Noise Bursts 
With Announcements | stePhen stIlls Stephen Stills | 2 | Manassas | (with manassas) 
Down the Road | Stephen Stills Live | Stephen Stills Illegal Stills | (with manassas) Pieces | 
Just Roll Tape, April 26, 1968 | the stIlls younG band Long May You Run | the stone 
roses The Stone Roses | stuFF More Stuff | the style councIl Introducing The Style 
Council | Café Bleu | The Cost of Loving | Confessions of a Pop Group | The Singular Adventures 
of The Style Council (comp) | suPerGrass Life on Other Planets | suPertramP Crime of 
the Century | the suPremes Where Did Our Love Go | matthew sweet Living Things | 
davId sylvIan Brilliant Trees | Gone to Earth | Secrets of the Beehive | davId sylvIan & 
holGer czukay Plight & Premonition | tabou combo Best of (comp) | talk talk Talk 
Talk | It’s My Life | The Colour of Spring | Laughing Stock | talkInG heads Talking Heads: 
77 | More Songs About Buildings and Food | Fear of Music | Remain in Light | Little Creatures 
| James taylor Sweet Baby James | The Best of (comp) | tears For Fears Songs From 
the Big Chair | the temPtatIons Psychedelic Soul (comp) | the the Soul Mining | thIs 
mortal coIl It’ll End in Tears | Filigree & Shadow | three doG nIGht The Complete 
Hit Singles (comp) | throwInG muses House Tornado | wInston tonG Reports From 
the Heart | tortoIse Millions Now Living Will Never Die | allen toussaInt Southern 
Nights | The Collection (comp) | tower oF Power Back to Oakland | Urban Renewal | 
ralPh towner & Gary burton Matchbook | ralPh towner & solstIce Sound 
and Shadows | traFFIc The Low Spark of High Heeled Boys | translator Heartbeats and 
Triggers | No Time Like Now | t. rex Electric Warrior | tuxedomoon Half-Mute | Desire | 
Holy Wars | Ship of Fools | u2 War | The Unforgettable Fire | ub40 Labour of Love | ultra 
vIvId scene She Screamed | GIno vannellI Crazy Life | stevIe ray vauGhan & 
double trouble The Real Deal: Greatest Hits 2 (comp) | the velvet underGround & 
nIco The Velvet Underground & Nico | the waIlers Catch a Fire | ruFus waInwrIGht 
Rufus Wainwright | Poses | Want One | Release the Stars | tom waIts Small Change | 
Bone Machine | Joe walsh The Smoker You Drink, The Player You Get | There Goes the 
Neighborhood | Little Did He Know: Greatest Hits (comp) | the waterboys This is the Sea | 
Johhny “GuItar” watson The Hits (comp) | the watts 103rd street rhythm 
band In the Jungle Babe | weather rePort Black Market | Heavy Weather | 8:30 | JImmy 
webb Letters | Frank weber As the Time Flies | mIchael webster Lotus Festival | 
we FIve Catch the Wind | bob welch Three Hearts | The Other One | Man Overboard | 
GIllIan welch Revival | Hell Among the Yearlings | Paul weller Wild Wood | Stanley 
Road | Heavy Soul | the west coast PoP art exPerImental band Volume One | Part 1
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Recording Locations.

467
C A L I F O R N I A

134
N E W  Y O R K

29
T E N N E S S E E

19
F L O R I D A

159
u N I T E D  K I N g D O m

LO N D O N :  1 1 8
E D I N b u R g h :  6

m A N C h E ST E R :  6
R E ST :  2 9

California
467

NY
134

UK
159

Other
176

The Collection
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Tc  c

The Collection.

Most albums in the collection were recorded in either the United States or the United Kingdom.  
Half (467) were recorded in California.
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| Vol. 2 | Vol. 3: A Child’s Guide to Good and Evil | Part 4: Where’s My Daddy? | JAmes 
White & the BlACKs Sax Maniac | Jim White No Such Place | Drill a Hole in That Substrate 
and Tell Me What You See | WilCo Summerteeth | viCtoriA WilliAms Happy Come 
Home | Loose | Musings of a Creek Dipper | BriAn Wilson I Just Wasn’t Made for These 
Times | Imagination | Smile | That Lucky Old Sun | dennis Wilson Pacific Ocean Blue | 
steve WinWood Arc of a Diver | Wire Kidney Bingos | JAh WoBBle & ollie mArlAnd 
Neon Moon | the WolfgAng Press The Legendary Wolfgang Press and Other Tall Stories 
| Standing Up Straight | King of Soul | Queer | stevie Wonder Talking Book | Innervisions 
| Songs in the Key of Life | the Wondermints Mind if We Make Love to You | lymAn 
WoodArd orgAnizAtion Don’t Stop the Groove | xtC Mummer | Apple Venus Volume 
1 | yAzoo Upstairs at Eric’s | You and Me Both | yo lA tengo Summer Sun | neil young 
Neil Young | Everybody Knows This is Knowhere | After the Gold Rush | Harvest | On the 
Beach | Tonight’s the Night | (with crazy horse) Zuma | Comes a Time | (with crazy horse) 
Rust Never Sleeps | (with crazy horse) Live Rust | Freedom | (with crazy horse) Live at 
Fillmore 1970 | Live at Massey Hall 1971 | Sugar Mountain: Live at Canterbury House 1968 | 
yes The Yes Album | Fragile | Close to the Edge | 90125 | frAnK zAPPA & the mothers of 
invention Freak Out! | Fillmore East, June 1971 | Over-Nite Sensation | Apostrophe (’) | One 
Size Fits All | (with captain Beefheart) Bongo Fury | Zoot Allures | WArren zevon Warren 
Zevon | 4Ad Lonely is an Eyesore (comp) | 808 stAte Ninety | 808 stAte Utd. State 90 | 808 
stAte ex:El | 10CC The Original Soundtrack | Bloody Tourists | 
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the reCord Plant

the Village reCorder
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sound FaCtory
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ttg
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Western

gold star

Recording Locations in California.
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Rest of the World
632

Most albums in the collection were recorded in the greater Los Angeles Metropolitan area 
(391) with the majority recorded in Hollywood (304), all within a few blocks of each other.

Recording Locations in Los Angeles.

Hollywood Hollywood
304 304

Rest of California
163

sunset Blvd

304
h o l ly W o o d

64
C i t y  o F 

l o s  a n g e l e s

26
s a n  F r a n C i s C o

23
B u r B a n k

The Collection.

These are the original  locations of the studios. Several studios have either closed or relocated.

The Collection.
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Recording Dates.

Bands/Artists with Most Albums.
Includes LPs, CDs , Compilations, and Box Sets. 

Recording Studios in Los Angeles.

the BeaCh Boys neil young CaPtain BeeFheart ry Cooder
the Byrds
little Feat

Van dyke Parks
leon russell

Frank zaPPa
the Band

the dooBie Brothers
steely dan

Joni mitChell
stePhen stills

BoB dylan
todd rundgren
elVis Costello

the Flying Burrito Bros.
randy neWman

dr. John

harry nilsson
gram Parsons

daVid BoWie
daryl hall & John oates

ruFus
harPers Bizarre

the steVe miller Band

20
15

11 10 9 8 7 6

sunset sound 

united Western (oCean Way, Cello) 

Warner Bros. (amigo) 

the reCord Plant

ColumBia
 

a&m 

CaPitol

Cherokee

the sound FaCtory

rCa

the Village reCorders

gold star

Wally heider

hollyWood sound

elektra

ttg

1970s
386

All Other Eras
482

year With most 
releases

1972

most studios used on an alBum smile the BeaCh Boys7

61

41

38

34

24

21
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16
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15

15

14

11

10

9

6

(Forty FiVe)

10 20 30 40 50 60

50

40

30

20

10

0

The Collection. The Collection.

Album totals by year of original release, excluding box sets and recent compilation albums.One out of every 15.3 albums in the collection was recorded at Sunset Sound Recorders in 
Hollywood, California. Below are the top 16 Los Angeles studios that are responsible for 
recording 348 of the 936 albums in the collection.
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1953
lee konitz &

gerry mulligan
konitz meets
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most reCent
reCording

2010
the BlaCk keys

Brothers



Some Days
You Eat

the Bear and 
Some Days

the Bear Eats 
You

The West Coast 
Pop Art

Experimental 
Band

alBum titles
Featuring the Word

love

alBum titles
Featuring the Word

hell

alBum titles
Featuring the Words

love
and

hell
IAN mATThEWS

shortest alBum titles
(that are not a numBer)

ShORTEST bAND NAmE

JOANNA NEWSOm

Ys
ELLIOTT SmITh

XO

U2

longest alBum title

LONgEST bAND NAmE

1

3

18

Record Labels.
Album totals arranged by record label release.

Most often played songs in iTunes Music Library since converting album col-
lection to iTunes format starting on 9/8/2005 (with Shuffle function turned on): 
1. WASn’t Born to FoLLoW The Byrds
2. SteeL GUitAr Danny O’Keefe
3. rock SALt Jackie Lomax
4. Doctor My eyeS Jackson Browne
5. HeLpLeSS Crosby, Stills, Nash & Young 

Last song played from iTunes before converting catalog into final PDF to be 
shipped to the printer on 3/5/2012 (with Shuffle function turned on):
BLAck nApkinS Frank Zappa

The Collection.
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atlantiC  37

rCa  33
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“There were few more exciting times in my life 
than those first sessions at the big Columbia 
Studio A in Los Angeles. It was a huge former 
radio studio. In the old days, they’d had large 
audiences in the studio for programs like The Jack 
Benny Show. Now, the studio was empty except 
for a few folding chairs, microphone stands, and 
baffles separating the various instruments to 
dampen the echo from the high ceiling and walls, 
and to keep the guitars and drums from bleeding 
over onto each other’s tracks. The recording 
process was simple and smooth because we had 
been playing these songs for five sets a night at 
Ciro’s, a local club on the Sunset Strip. First we 
recorded the band tracks and then the vocals. 
Soon we had a finished album. I couldn’t believe 
it was really something we’d recorded—when I 
heard ‘Mr. Tambourine Man’ played back for the 
first time, it sounded so rich and wonderful.”
Roger McGuinn, quoted from the back of the album Sanctuary by The Byrds, 
released by Sundazed Music, 2000.

The Collection.

These albums, or parts thereof, were recorded at Columbia Recording Studios.

The Collection.

Columbia Recording Studios, 6121 Sunset Blvd., Hollywood, CA (Former location)

The Beach Boys Smiley Smile · 
Buffalo springfield Buffalo 

Springfield · again · laSt 
time around · The Byrds mr. 

tamBourine man · turn! turn! 
turn! · fifth dimenSion · 

younger than yeSterday · the 
notoriouS Byrd BrotherS 
· Sweetheart of the rodeo 

· Ballad of eaSy rider · 
(untitled) · gene clark with 

the goSdin BrotherS · crackin’ 
making of a dream · donovan 

SunShine Superman · MoBy 
grape moBy grape · shuggie oTis 

inSpiration information · poco 
pickin’ up the pieceS · poco · a 
good feelin’ to know · live at 

columBia StudioS, hollywood 
· sagiTTarius preSent tenSe
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“Like printed type specimens, recording studios, too, are 
casualties of a world gone digital. Just as type specimens 
have migrated online and transformed into intangible, 
downloadable PDF files, the acoustic spaces of recording 
studios are being replaced by the digital environment 
of audio workstations such as ProTools. Sun Studios 
in Memphis, TN, and Chess Studios in Chicago, IL have 
historic landmark status. I know of no recording studio in 
Hollywood with such a designation.”
               R U DY  V A N D E R L A N S
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These albums, or parts thereof, were recorded at A & M Studios.

A & M Studios, 1416 N. La Brea, Hollywood, CA

Gene Clark WHITE LIgHT · DillarD & Clark
THE FANTASTIC ExPEDITION OF 

DILLARD & CLARk · The FlyinG BurriTo Bros. 
THE gILDED PALACE OF SIN · BURRITO 
DELUxE · THE FLyINg BURRITO BROS.

Don henley THE END OF INNOCENCE 
Carole kinG TAPESTRy · John klemmer BRAzILIA 

· l.a. express L.A. ExPRESS · Joni miTChell 
LADIES OF THE CANyON · BLUE · COURT 
AND SPARk · THE HISSINg OF SUMMER 

LAWNS · HEjIRA · DON jUAN’S 
RECkLESS DAUgHTER · MINgUS · phil oChs 

gREATEST HITS · JaCo pasTorius WORD OF 
MOUTH · leon russell LEON RUSSELL & THE 
SHELTER PEOPLE · simple minDs SPARkLE IN 

THE RAIN · Gino Vannelli CRAzy LIFE

Warner Bros. Recording Studios, 11114 Cumpston St., Burbank, CA (Former location)

These albums, or parts thereof, were recorded at Warner Bros. Recording Studios.

The Collection.

Terence Boylan terence boylan  /  suzy  E capTain BeefhearT 
and The Magic Band clear spot  /  Ice cream for crow  E 

ry cooder boomer’s story  /  paradIse and lunch  /  chIcken 
skIn musIc  /  Jazz  /  bop tIll you drop  E crackin’  makIng 

of a dream  E The dooBie BroThers toulouse street /  the 
captaIn and me /  what were once VIces are now habIts / 
stampede  /  takIn’ It to the streets /  lIVIn’ on the fault 
lIne  /  mInute by mInute  /  one step closer  E peTer ivers 
peter IVers  E rickie lee Jones rIckIe lee Jones /  pIrates 

/  gIrl at her Volcano  E Marc Jordan mannequIn  E 
nicoleTTe larson nIcolette  E liTTle feaT saIlIn’ shoes 
/  dIxIe chIcken /  feats don’t faIl me now /  tImes loVes 

a hero E  los loBos ...and a tIme to dance  E Maria 
Muldaur marIa muldaur  E randy newMan saIl away / 

good old boys  /  lIttle crImInals  E gene parsons kIndlIng 
E J.d.  souTher you’re only lonely  E sTeely dan aJa

M A T R I X  I I  N A R R O W

C O U N C I L

BROTHERS

C I T I Z E N

35
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the beach boys pet sounds * smile * beck odelay * jackson 
browne for everyman * late for the sky * buffalo 

springfield again * last time around * captain beefheart 
Ω his magic band trout mask replica * elvis costello Ω allen 

toussaint the river in reverse * crazy horse crazy horse 
* ned doheny ned doheny * the doobie brothers livin' on the 
fault line * one step closer * the doors the doors 
* earth wind Ω fire all 'n all * inara george with van dyke parks an 

invitation * lowell george thanks, i'll eat it here * 
dan hicks Ω his hot licks striking it rich * it happened one 

bite * peter ivers peter ivers * jet get born * shine 
on * john klemmer brazilia * nicolette larson nicolette * 

all dressed up & no place to go * little feat sailin' 
shoes * dixie chicken * feats don't fail me now 

* times loves a hero * love forever changes * 
dave mason alone together * the motels motels / 

careful * phil ochs greatest hits * van dyke parks song 
cycle * van dyke parks Ω brian wilson orange crate art * 

performance original motion picture sound track 
* prince 1999 * lee ritenour "rit" * rick roberts windmills 
* the rolling stones exile on main st. * leon russell leon 

russell * elliott smith xo * james taylor sweet baby james 
* rufus wainwright rufus wainwright * bob welch three 

hearts * man overboard * gillian welch revival * brian 
wilson smile * neil young neil young * after the gold 
rush * on the beach * warren zevon warren zevon  

These albums, or parts thereof, were recorded at Sunset Sound Recorders.
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“Well, we had one room, which was Studio One, which still exists 
today, although the control room has been heavily modified over the years. It was a 
compression room—the back wall was all brick, the floor was asphalt tile, the right 
wall looking out to the studio was shelving with sliding doors. That’s where we put 
the tapes, because we didn’t have a tape vault. Then there was the glass window, 
and there were three Altec Lansing 604e loudspeakers hanging above that. The left 
was a block wall covered with acoustical tile, and then there was a big door, which 
held the famous Sunset Sound echo chamber, and then there was the entrance into 
the control room.

The whole control room was all brick, and it had individual panels of acoustical 
tile to deaden it down. Basically it was a very live room. The console sat on a 
platform, which was about six or eight inches off the floor. The tape machine sat 
behind us; we had an old Ampex 200 three-track, which had separate record and 
playback electronics so that you could select separate record or playback curves. 
They had a thing back then called A.M.E., which was Ampex Master Equalization, 
and then they had N.A.B., so if you recorded A.M.E. and played it back N.A.B., it would 
come out brighter. It’s like recording with Dolby and not decoding. We also had 
an Ampex 300, I believe, three-track, which I converted over to a four-track with 
sel-sync (the ability to perform overdubs). We built Studio 2 during the recording 
of Waiting For The Sun, at Sunset. It was a big room. We didn’t know what we 
were doing, but we built the control room walls, and Tutti Camaratta, who owned 
Sunset Sound Recorders, had bought out a studio in Las Vegas and gotten a solid-
state console that was full of Langevin components. We rolled that in—it was 
on wheels—into Studio 2. We had Altec 604e loudspeakers in there powered by 
McIntosh tube amps.” 

Bruce Botnick, quoted from an interview by Matthew Greenwald, 
published May 1, 2010 on the website MusicAngle.com

“After sussing out locations, [owner Tutti Camarata] settled 
on the perfect spot: a former auto-repair garage on Sunset 
Boulevard, just a few doors down from United Western. The 
floors were slightly tilted—the motor oil had to drain from the 
cars, after all—and Tutti intuited that this would bode well 
for the acoustics. ‘I had some people I trusted for those sorts 
of things [acoustic design] check the place out. They thought 
it looked good,’ he says simply. No studio worth its salt has 
parallel surfaces, since the sound waves tend to bounce back 
into themselves, resulting in a mire of “standing waves.”

Quoted from the book Temples of Sound: Inside the Great Recording Studios, 
by Jim Cogan and William Clark, Chronicle Books, 2003.

Sunset Sound Recorders, 6650 Sunset Blvd., Hollywood, CA
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CAPTAIN BEEFHEART & HIS 
MAGIC BAND The Mirror Man 

SeSSionS LITTLE FEAT
Sailin’ ShoeS • Dixie ChiCken 

The VelVeT UndergroUnd & nico
The VelVeT UnDergroUnD & 

niCo NEIL YOUNG neil YoUng 
FRANK ZAPPA & THE MOTHERS OF 

INVENTION Freak oUT!S
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X
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The Collection.

These albums, or parts thereof, were recorded at RCA Recording Studios.

Captain Beefheart & his MagiC Band Safe 
aS Milk •  Cass elliott CaSS elliott • 
the Road iS No PlaCe foR a lady 

•  Jefferson airplane SuRRealiStiC 
Pillow •  the Monkees PiSCeS, 

aquaRiuS, CaPRiCoRN & JoNeS ltd. 
•  MiChael nesMith & the first national Band 
looSe Salute •  Nevada fighteR 
•  MiChael nesMith aNd the hitS JuSt 
keeP oN CoMiNg •  PRetty MuCh 

youR StaNdaRd RaNCh StaSh •  harry 
nilsson PaNdeMoNiuM Shadow Show 

•  aeRial Ballet •  NilSSoN SiNgS 
NewMaN •  aeRial PaNdeMoNiuM 

Ballet •  NilSSoN SChMilSSoN

RCA Recording Studios, 6363 Sunset Blvd, Hollywood, CA (Former location) TTG, 1441 N. McCadden Place, Hollywood, CA

These albums, or parts thereof, were recorded at TTG.

BROTHERS

BROTHERS
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“We would rehearse for hours and hours, and 
no one could even go to the toilet for fear 
of moving a mic. Finally, after endless run-
throughs, Phil [Spector] would call a ‘ten’ and 
scream, ‘Don’t touch the mics!’ And no one did. I 
clearly remember how carefully we would all get 
up, twisting our bodies and moving delicately. 
Phil had positioned the mics himself, and the 
placement was sacred. Like ballet dancers, we 
would step around the mics and over the cords 
strewn all over Studio A. The heat was incredible. 
There was no real air conditioning in those days 
before they remodeled the studio. We used to 
say that the flies buzzing around Gold Star were 
getting as large and as famous as us musicians.
Hal Blaine, quoted in his book Hal Blaine & The Wrecking Crew, published by 
Rebeats Publications, 2010.

These albums, or parts thereof, were recorded at Gold Star Studios.

The Collection. The Collection.

“I like the bass sound of Western. And I like the 
echo at Gold Star. I like the tack piano at Sunset 
Sound and I like the vocal sound at Columbia. 
Each studio has its own kind of thing. For Good 
Vibrations we started at Gold Star studio with 
the verses. Then we went to Western studio and 
did the chorus background. Then we went to 
Sunset Sound to get the bridges, and then we 
went back to Western to get the second half of 
the bridge, and over to Columbia on Sunset. 
We went there because we heard they had an 
8-track machine.”

Brian Wilson on the recording of Good Vibrations, quoted from 
an interview by Harvey Kubernik, published January 1, 2012 on 
the website MusicAngle.com

Gold Star Studios, 6252 Santa Monica Blvd., Hollywood, CA (Former location)

The Beach Boys Pet SoundS C 
Smiley Smile C Smile C Buffalo 
springfield buffalo SPringfield 

C again C retroSPective C
The dillards WheatStraW Suite 

C dr. John The nighT 
Tripper griS-griS C leon 

russell leon ruSSell C
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These albums, or parts thereof, were recorded at The Village Recorders.

The Village Recorders, 1616 Butler Ave., Los Angeles, CA

The Band Islands · Terence 
Boylan Terence Boylan · 

caldera sky Islands · Gene 
clark WhITe lIghT · no oTher 

· ry cooder chávez ravIne 
· eaGles hell Freezes over · 
donald FaGen The nIghTFly 

· rickie lee Jones FlyIng 
coWBoys · Marc Jordan 

MannequIn · los loBos The 
rIde · danny o’keeFe so long 
harry TruMan · sTeely dan 

can’T Buy a ThrIll · PreTzel 
logIc · aja · gaucho

These albums, or parts thereof, were recorded at Cherokee Studios.
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The Collection.

OBLONG

Cherokee Studios, 751 N. Fairfax Ave., Hollywood, CA

Jeff Beck Wired • Stephen BiShop 
Bish • Devo Oh, NO! it’s devO 
• Daryl hall & John oateS Bigger 
thaN BOth Of Us • Dr. John 

hOllyWOOd Be thy Name • 
rickie lee JoneS flyiNg COWBOys 
• chaka khan Chaka • John klemmer 
Brazilia • van Dyke parkS JUmp! 
• tom petty anD the heartBreakerS 

damN the tOrpedOes • 
hard prOmises • romeo voiD 

BeNefaCtOr • Ben SiDran a little 
kiss iN the Night • Stephen StillS 

illegal stills • DenniS WilSon 
paCifiC OCeaN BlUe

L O - R E S

42 43
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These albums, or parts thereof, were recorded at Capitol Studios.
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THE BAND
MUSIC FROM BIG PINK

T R O U T  M A S K  R E P L I C A

CAPTAIN BEEFHEART
AND HIS MAGIC BAND

Van dyKe parKs
Song Cycle

sTeely dan
g a u c h o

The Collection.

D E S E RT  I S L A N D  D I S C S
In no particular orderThe  Band  Music From Big Pink • T erence 

Boylan  Terence Boylan • caldera  Sky 
Islands • J . J .  cale  Travel-Logic • 

dane  donohue  Dane Donohue • M ichael 
Franks  The Art of Tea • M ichael  Franks 
Sleeping Gypsy • M ichael  Franks  One 
Bad Habit • larsen  F e i T en  Band  Larsen 

Feiten Band • dave  Mason  Split 
Coconut • The  sTeve  M i ller  Band  The 

Joker • randy  newMan Bad Love • Phil  ochs 
Greatest Hits • arT  PePPer  The Return 
of Art Pepper • BoB  welch  The Other 

One • BoB  welch  Man Overboard • Brian 
wilson  That Lucky Old Sun

Capitol Studios, 1750 N. Vine St., Hollywood, CA
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M O D U L A  R I B B E D

FA I R P L E X  W I D E

P UZ Z L E R  F LO R A L

M A L AGA  N A R R OW

DA L L I A N C E

F I LO S O F I A  G R A N D

M O D U L A  R O U N D  SA N S

OBLONG
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little feat
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These albums, or parts thereof, were recorded at Hollywood Sound Recorders.

The Collection.

Hollywood Sound Recorders, 6367 Selma Ave., Hollywood, CA
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Jackson Browne LATE FOR THE 
Sky / Captain Beefheart and The 
Magic Band UNCONDITIONALLy 
gUARANTEED / The Chocolate 
Jam Co. THE SPREAD OF THE 

FUTURE / The Crusaders IMAgES 
/ STREET LIFE / Earth Wind & 
Fire ALL ‘N ALL / The Pharcyde 

LABCABINCALIFORNIA 
Boz Scaggs SILk DEgREES 

Ben Sidran A LITTLE kISS IN THE 
NIgHT / Spearhead HOME
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The Collection.

These albums, or parts thereof, were recorded at Elektra Sound Recorders.

Jackson Browne 
Late for the Sky z Tim 
Buckley happy Sad z 

Delaney & Bonnie  accept 
no SubStitute z Dan 

FogelBerg SouvenirS z 

DaviD gaTes Goodbye GirL 

z Dave mason aLone 
toGether z ian maTThews 
Some dayS you eat the bear 

and Some dayS the bear 
eatS you z warren Zevon 

Warren Zevon

Elektra Sound Recorders, 962 La Cienega  Blvd., Hollywood, CA
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“Because of the digital processes, and the miniaturization 
of equipment, you can now do in a home studio just about 
anything you can do in a traditional studio. Unless you 
have an analog interest. And if you have an analog interest, 
the physicality of a studio is very influential. The spacing of 
the walls of an echo chamber, the positioning of the baffles, 
the convenience for irregularity of space between players, 
the physical possibilities, the size itself can do a lot to 
influence the musicians’ attitudes. But the real frontier is a 
digital event, and you can do just about anything. Anything 
seems to be possible. I’m not technically astute. I think it’s 
trivial to be technically astute. It’s more important to know 
people who do things well. As in all facets of music, it can 
at certain times be dependent on collaboration. It should 
be collaborative at some point. Certainly at the point it’s 
being listened to. But the more you understand technology 
and get a reasonable overview of it, the more it can feed 
into your creative process. But your limitations humanize 
the event and that’s the real nature of music. Music is not 
considered artificial intelligence.”

Van Dyke Parks, quoted from a conversation conducted and taped by Rudy VanderLans while 
driving through Los Angeles visiting recording studios in the summer of 2003.
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Western Recorders, 6000 Sunset Blvd, Hollywood, CA (Former location)
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The Beach Boys Pet Sounds / Smile / Smiley 
Smile / 15 Big Ones / L.A. (Light Album) / The 
dooBIe BroThers Livin’ on the Fault Line 

daryl hall & john oaTes Daryl Hall & John 
Oates harPers BIzarre Feelin’ Groovy / 

Anything Goes / The Secret Life Of / 4 lITTle 
FeaT Little Feat / Times Loves a Hero  randy 

neWMan Randy Newman / 12 Songs / Sail 
Away graM Parsons’ InTernaTIonal 
suBMarIne Band Safe at Home lInda 

ronsTadT Linda Ronstadt The WaTTs 103rd 
sTreeT rhyThM Band In the Jungle Babe The 
WesT coasT PoP arT exPerIMenTal Band 

Part One / Vol. 2 / Vol. 3: A Child’s Guide to 
Good and Evil / Part 4: Where’s My Daddy?

These albums, or parts thereof, were recorded at Western Recorders.The Collection.

Main text set in Mrs 
Eaves Roman 13/15 pt. 
Lead-in set in Mr 
Eaves XL Mod Narrow 
Ultra 13 pt.



These albums, or parts thereof, were recorded at The Sound Factory.
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The Collection.

These albums, or parts thereof, were recorded at Ocean Way (Formerly United).

Elvis CostEllo & Burt BaCharaCh 
Painted From Memory • van DykE 

Parks & Brian Wilson Orange Crate 
Art • Elliott smith XO • rufus 

WainWright Rufus Wainwright • 
Poses • gillian WElCh Revival • Hell 
Among the Yearlings • Brian Wilson 
I Just Wasn't Made for These Times • 

Imagination

Bonaroo BONAROO • Jackson BrownE 
THE PRETENDER • Marvin GayE 

WHAT’S GOING ON • andrEw Gold 
ALL THIS AND HEAvEN TOO • latin 

PlayBoys LATIN PLAYBOYS • littlE FEat 
FEATS DON’T FAIL ME NOW • THE 

LAST RECORD ALBUM • los loBos 
COLOSSAL HEAD • randy nEwMan BAD 

LOvE • linda ronstadt HEART LIKE 
A WHEEL • sEals & croFts SUMMER 

BREEzE • Elliott sMith XO • J.d. southEr 
BLACK ROSE • JiMMy sPhEEris PORTS 

OF THE HEART • ruFus wainwriGht 
RUFUS WAINWRIGHT • Gillian wElch     

                                                     REvIvAL  

The Sound Factory, 6357 Selma Ave., Hollywood, CA

S O L E X

F A I R P L E X  W I D E

Ocean Way Studios, 6050 Sunset Blvd., Hollywood, CA (Formerly United)
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Crosby, stills & Nash Crosby, 
stills & Nash  j Crosby, stills, 
Nash & youNg Déja Vu  j little 
Feat DowN oN the Farm  j gram 
ParsoNs GP  j GrieVous aNGel  j 

JohN DaviD souther johN DaViD 
souther  j stePheN stills 2  j 

maNassas PieCes  j t. rex eleCtriC 
warrior  j tom Waits small 

ChaNGe  j Neil youNg Neil youNG  j 

eVeryboDy KNows this is KNowhere
  j Comes a time

These albums, or parts thereof, were recorded at Wally Heider Studio.

C H O L L A  S L A B

M R  E A V E S  X L  N A R .

L O - R E S

The Collection.

These albums, or parts thereof, were recorded at The Record Plant.
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Wally Heider Studio, 1604 N. Cahuenga Blvd., Hollywood, CA (Former location)

53

The Record Plant, 8456 W. 3rd Third Ave., Los Angeles, CA (Former location)
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TeReNce BoYlAN Terence Boylan • cAP TAIN 
BeefheART The Spotlight Kid • cRAckIN’  Making 
of a Dream • DeVo Shout • DANe DoNohue Dane 

Donohue • The DooBIe BRoTheRS Stampede • 
eAgleS On the Border • One of These Nights • DAN 
fogelBeRg Souvenirs • DAN hIckS & hIS hoT lIckS 
Last Train to Hicksville • The JAmeS gANg James 

Gang Rides Again • Thirds • lIT Tle feAT Little 
Feat • Times Loves a Hero • The moTel S Careful • 
New RIDeRS of The PuRPle SAge  The Adventures 

of Panama Red • JeRRY RIoPelle  The Second 
Album •  Romeo VoID Instincts • RufuS Rufusized 

• Featuring Chaka Khan • ToDD RuNDgReN 
Something/Anything? • SlY & The fAmIlY SToNe 

There’s a Riot Goin’ On • STePheN STIll S wITh 
mANASSAS Down the Road • ToweR of P oweR Back 

to Oakland • Urban Renewal • Joe wAl Sh The 
Smoker You Drink, The Player You Get • 

STeVIe woNDeR Talking Book • Innervisions • Songs 
in the Key of Life • fRANk ZAPPA One Size Fits All • 

Bongo Fury • Zoot Allures

OBLONG
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The Collection.

CAPTAIN BEEFHEART & HIS 
MAGIC BAND The Mirror Man 

SeSSionS LITTLE FEAT
Sailin’ ShoeS • Dixie ChiCken 

The VelVeT UndergroUnd & nico
The VelVeT UnDergroUnD & 

niCo NEIL YOUNG neil YoUng 
FRANK ZAPPA & THE MOTHERS OF 

INVENTION Freak oUT!

TTG, 1441 N. McCadden Place, Hollywood, CA

F A I R P L E X

M R  E A V E S  X L  M O D

These albums, or parts thereof, were recorded at TTG.
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free gift from a selection of Emigre 
books and other products with 
values of up to $24.95
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The Emigre Font Library is now available in Web Font format 
for use in web sites.

Emigre Web Fonts are provided in both WOFF and EOT formats 
for use with the CSS @ font-face rule. The combination of WOFF 
and EOT formats allows the Web Fonts to function on most 
currently used browser types.

Emigre Web Fonts are licensed for self hosting, with a choice 
of a 5 year renewable term, or a one time perpetual term 
option, giving you full control over server performance, and 
eliminating monthly or annual subscription fees.

We have optimized our web fonts hinting for screen display. 
However, as the technology remains in flux, the variables 
of the different platforms, screens, rasterizers, browser 
defaults, and user preference settings, sometimes generate 
inconsistencies beyond our control.

Look for the Emigre Type Director’s Picks for Web Fonts that 
perform best across all browsers and sizes.

Emigre Web Fonts are formatted to function exclusively on 
web pages and cannot be installed and used like traditional 
desktop fonts.
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EmigrE magazinE Back issuEs
A few back issues of Emigre magazine remain available. These collectors’ copies 
(available in limited quantities) start at $12. Visit our web site for a full showing 
of available issues and prices.

EmigrE TypE caTalog
To order a copy of The Emigre Type Catalog go to:
www.emigre.com/EmigreCatalog.php 

miscEllanEous
Emigre also offers, artists’ books, posters, wrapping paper, ceramic vases, 
prints, and photographs.

EmigrE nEws 
Add yourself to the Emigre News email list. We use Emigre News to help keep 
you informed of new products, services, and special limited offers.
To sign up go to: www.emigre.com/enews

mailing lisT
Help us keep our email and mailing lists up to date. You can change your email 
address, or take yourself off our mailing list at: 
http://www.emigre.com/work/acct_login.php

THE EmigrE Blog
Check out the Emigre blog and find out what’s catching our attention:
www.emigre.com/EmigreNews.php

ordEr on-linE
www.emigre.com
Fonts are available for immediate download. All other items are shipped within 
five business days.

conTacT EmigrE
Emigre
1700 Shattuck Ave., #307
Berkeley, CA 94709
U.S.A.

info@emigre.com

Product Info.

How to Order.
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