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| SIT IN THE SHADE of an anci
dying juniper tree, cushioned
Navajo saddle blankets. On al
the burning sun beats down o
silent, empty desert. To right .
left, long walls of sandstone n
reach away into the distance,
shadows in their fluted clefts
color of claret. Before me, the
desert drops sheer away into

DESIGN IS
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sHN BERNHRD

will i return to san bernardinag
following the exhausted drift of palm tre
ag they lead to the scene of the crime,
will i return to the valley
curged by mormons in 1859
to learn that everyone ig divorced
and going tfo aa meefings twice a week?
hello my name is san bernardino
and i am an alcoholic..,
i come upon gan bernardino to understan
that no one has left
seeking adventure and disappointment,
jeannette is still living with her mother,
the lanquage of gan bernardino

and the public library,
forging in me the will to survive

the worst friends,
when the temperature iz 107 degrees
and the marijuana is cut with tobacco,
zan bernardino i remember you,

i had phenobarbital on doctors orders
and social workers from kansas

to qo through my empty but clean cupboa
zan bernardino, i will come back to shoo

heran<ze waonu did nnt like heavy metal
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FOrR MOST OF THE 19908, contemporary llnlmu

one vast freeway construction site. Nothis

from the dismal California experience, not tru m e n ta Z iS ts

lesson that freeways increase shrawl and conse

for additional freeways. When completed
freeway network will allow most local com:

Strip entirely, but it will also centrifuge por

therintothe desert, with corre§pondingly
- ’ nd schools.

. RESORT ASSOCIATION throughout Clark Cc
r political clout to ensure that ply of jobless immigr

t hotel room tax is spent exclu- workers in the union

ansportation Master Plan (the ference translates int«
financing of the new water trapped in minimun
les tax increases, the gaming sector, the sex indust

esperate Clark County School estimate, Las Vegas's 1
e room tax increase to school during the superheat
shts, school and welfare advo- time, alarger percent
the resort association’s hired the inhabitants of any
;ly antitax state in the country, is plagued by soaring
coffers swollen with the profits illness, lung cancer, €

obviously pre
as’'s new ethnic
ng support fc
he gaming inc
equality in hix
an earned it
-American en
ole were capit:
from most ho
Os. Indeed, ac
discriminatif
as the “most seg|
recently, per;
ntly black Weg
following th

nic tensions,

have warned
"Wners anFPY
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7. ohewrre 2:39

THE GRASSY KNOLL

From Happily Ever After (ECD 022) 2002
Released as part of Emigre #61
Produced and performed by Bob Green
Published by Grassy Nolan Publishing (ASCAP)

r%ﬂ*m 3:54
SUPERCOLLIDER
From Supercollider (ECD 006) 1991
Written and produced by Supercollider
Michael Horton, guitar, vocals; Phillip Haut, drums
Published by Orbitoons (BMI)

2. 72493/ Woth Joyr a:03

BASEHEAD

From Play With Toys (ECD 005) 1991

Written and produced by Michael Ivey

Michael Ivey, guitar, vocals; Brian Hendrix, live drums;
Paul “DJ Unique” Howard, scratches; Bob Dewald, bass;
Marco Delmar, feedback solo

Published by Colored Folk's Music (ASCAP)

. Fiireg Payace 5:25

ITC
Fro
Pro
Publi

5. Js

EVI
Fro:
Pro
Bric

9. Jhe )

% Ore

THE GRASSY
From Happily E
Released as part o
Produced and performed by Bob Gr
Chris Grady, trumpet

Published by Grassy Nolan Publishing (ASCAP)

8. Aagor-Hbbor a:18

SUPERCOLLIDER

From Dual (ECD 013) 1993

Written and produced by Supercoll
Michael Horton, guitar, vocals; Phill
Published by Orbitoons (BMI)

esS 8:05

SCENIC

From The Acid Gospel Experience (E
Released as part of Emigre #63
Bruce Licher, guitars, effects, moog
Brenner, bass, chamberlin; Brock W
sion; Robert Loveless, keyboards, v
Mark Mastopietro, guitars, sitar, eb

Puthliched hv The Indenendent Praiect Music (R}

Gir: FABLE XXII. The Snipe Shc

Publi

— [ SET IN MRS EAVES XL REGULAR — 11/13 POI]

. S

HO

Fro AS A SPORTSMAN ranged the fields with

Rel(

Wri by an experienced old Spaniel, he hap]

Ros

guil Snipe; and almost at the same instant, a
es. Surprised at the accident, and divic
let fly too indeterminately, and by this m
both. Ah, my good Master, said the Spanie
er have two aims at once. Had you not
sediiced bv the extravacant hone of Par

Publi
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Bose 900 : TYPE SPECIMEN

PALM SPRINGS: its SITUATION and SURROU!

THE VILLAGE LIES AT AN 1
of the long gradient which rur
mit of San Gorgonio Pass—tt
California Gray—down to the
Lake-below-the-sea which can
knows?) some fifteen years or
watery limbs wider in the sun.
wall of the eastward extensio
which wall there is a twin dese

GOVERNMENT ANALYSIS OF THE WATER OF
Vendetta Bold, Vendetta Medium, Vendetta Medium Fractions, Vi
and Vendetta Medium Fractions Tabular Fi;qzms, 8/16 and 10/1¢

Metaboric Acid (BO) TRACE
Silica (Si02) 44.8
Sulphuric Acid (H2504) 37.3
Carbonic Acid (H.COs) 33.0
Bicarbonic Acid (HCOs) 36.6
Nitric Acid (HNOs) 0.1
Chlorin (Cl) 25.0
Iron (Fe) 1.9
Calcium (Ca) 2.5
Magnesium (Mg) 0.7
Sodium (Na) 76.6

249.4




INTRODUCTION

Continued

Reproduction

Making this book presented so

azine never had a set format. O

. loose

sized magazine,toan 8.5" x 11" j

aﬂ.ﬁ‘ngangne gqamr{*bparq‘
Y - o l"s
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ce tha
ause t
ches
he use
1 g Pu
nated
orked
existi
yet ang
Dying, 3
stant b
y to make digital facsimules of types
cut by hand centuries ago affords
e to render them as we see fit. We
them look old, like the original

e can make them look fresh. We

EMIGREC <, «@SPECI

ever, make them look identical to
models, for digital type is not met-
e two are different creatures and
ifest separate identities. They each
own idiosyncrasies. € Realiz-
igital type can actually only simu-
look” of old type is an important
valuating type revivals. Terms like
“digital homage” or “historical fiction” can
be used to describe what we attempt to do
when we pay tribute to types of the distant
past without relying too heavily upon their
design. @ Iris evident that FRANK HEINE’S
Tribute possesses an element of “type carica-

ple Lasererter, the quallty o

‘eys still needed to be arrang ture” in its drawing, but this fact doesn’t rele-

gate it to that one category. Heine has really gone
-0 boards.

en ReadySetGo!, one of th
scene, it allowed us for tl
computer omitting some

tEe new Linotronic imagesetter
very high resolution of up to 25

beyond parody, well into an area of personal ex-
ploration. He has challenged many traditional
assumptions that we “connoisseurs” of hand-
cut type have maintained in our attitude toward
the historical accuracy sought and loved and ex-
pected in “revivals.” The result is a unique com-
bination of caricature, homage, alchemy, and
fanciful reinterpretation. € Tribute, I think,
recalls Guyot’s native French-learned style,

8 fonts;

Roman,

Italic,

SmALL CAPS

&
O rdinals:
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BROTHERS

FUCKING o 50'CLOCK Znzwre .

JUST BEEN A RAI

ALL FOR THE GRE] there'ls all ther t
THIS SERIES OF FACES, like Council, began as a font of cap- . THE POOR SLO'S 2 GUSTBM Hnusn
ital letters in 1996 and was finished in 1999. The Bold WS TICK!
weight was the first to be designed. Its inspiration came el

from a bright chromolithographed letterhead designed
around the turn of the century for the COLE BROTHERS trav-
eling shows, an extravaganza of acrobatic and circus acts
that included trained horses with bareback riders. There
is a quality of boldness and daring in the letters that I
think accurately reflects the directness and bravado of cir-
cus performers.

PISS-TESTEES 4-WAY GRIDLOCK
STEEL-JAW LEGHOLD ALL GOD'S CHILDREN

MAY WE REACH

PLALA
T, I

STATE HISTORIC

SIGNALING THROUGH THE FLAMES

@ sk coor tham

MISSION
oree foot,
WITHOUT |
BECAUSE OF US
% BECAUSE OF US
THE COLE BROTHERS STATIONERY has quite a bit of varia-
tionin the letterform proportions, unlike the uniformity of
the lettering on which Council is based. The letters are not
very typographic, nor are they very consistent. They were
drawn on a lithography stone and were “cut-in,” meaning
that the lettering artist filled the panel background and
left the letters showing in reverse. A notable feature of
work done in this manner is that it is relatively easy to get
sharp outer edges, such as the bevels on the corners of the
octagonal 0, but it is difficult (often, impractical) to try for
sharp corners on the counters, even where they should
appear square, as on the inside of an H. Thus, manv-  “e
the capitals are bracketed inside. There are -
tions, however, where strokes join at acute a: ‘
K, M, N,V, W, X, Y, Zand &. The ches @
contain “traps” that deepen “tive
sake of keeping th~ ~ “ ‘s
lower case chara \
erranr- ves
ks b

) caj

e alter-
nt.
do- on of the Regular. It
'eme o ue than itis a legitimate
ive-inspired forms than normal). |
.’ It has alternates that match those
> Regular Alternates fonts, and a few extras

[of
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GOOD TYPOGRAPHY 1§

selection of typefaces wl
are feelingly expressive o
both caption and copy; t
choice of borders in whi
lurk a seemly motive an
silent meaning; ornamer
if necessary, which fit th
theme just as felicitously
a scrolled scabbard fits i
bright blade; and intellig

distribution of ample wl



MARK TWAIN

desert breeze, and follow the fragrance to the
from, as he is himself; and when this occurs he
self with sitting off at a little distance watchin;
off and dig out everything edible, and walk off
the waiting ravens explore the skeleton and pc
considered that the coyote, and the obscene t
of the desert, testify their blood kinship with
they live together in the waste places of the ea
fect confidence and friendship, while hating al
yearning to assist at their funerals. He does no:
dred miles to breakfast, and a hundred and fift
he is sure to have three or four days between m
as well be traveling and looking at the scenery
ing nothing and adding to the burdens of his p:
We soon learned to recognize the sharp, vici
ote as it came across the murky plain at night tc
among the mail sacks; and remembering his fo
hard fortune, made shift to wish him the bless:
day’s good luck and a limitless larder the morro

MILIUPY, LU W TTSLHLicut
900 fonts still convey a

technology era, but wit
resolutié

Regular The lineage of Base
serve as a source for ¢
from a bitmap, to a res
resulting Base 900 fon
the early computer tec
possible by a high resc

Medium The lineage of Base
serve as a source for
from a bitmap, to a re
resulting Base 900 fo!
of the early computer
made possible by a hi

Bold The lineage of Base
can serve as a sourc
morphed from a bitm
typeface. The resulti
style, reminiscent of
updated, more refine

Heavy The lineage of Base
€an Serve as o Sourc
morphed from a bit:
typeface. The resul
STYIE EImin g ]

MALAGA NARROW BOLD 35/37 PT

e is so spiritl
nd cowardly
s Ven while his

VISTA SLAB BOLD 100 POINT
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Index of fonts used in the collages shown on pages 1 (COVER) through 33.
Fonts are listed in the order they appear on each page (TOP TO BOTTOM,
BACK TO FRONT).
P. Fonts P. Fonts P. Fonts
1 Program 9 Typhoid Mary 17 Matrix I
Dalliance Base 9 Program
Matrix |l Template Gothic
Modula Ribbed 18 Base 900
2 Mr Eaves
10 Arbitrary 19 Vendetta
3 Mr Eaves OutWest
Alda Lo-Res 20 Oblong
NotCaslon Fairplex
4 Dalliance Council
Solex n Lo-Res
Typhoid Mary Narly 21 Mr Eaves
Matrix Il Dalliance
Fairplex 12 Mrs Eaves Program
Base 9 Fairplex Tribute
Filosofia
5 Program 22 Base 9
Vendetta 13 Alda Council
Base Monospace
6 Mr Eaves 14 Brothers Tarzana
Mrs Eaves Base 9 Filosofia
Oblong Lo-Res Eidetic
Dalliance
7 Mrs Eaves 15 Dalliance Fairplex
Mr Eaves Fairplex Mrs Eaves
Mrs Eaves Tribute
8 Outwest Program Vendetta
FellaParts
Triplex 16 Base 9 23 Matrix I
Vista Fairplex
Base 12 24 Brothers
Base Monospace

Fonts

Fonts

25

Brothers
Solex
Tribute
Dalliance
Council
Triplex
Filosofia

NotCaslon

33

Mr Eaves

Program

26

Dead History

Fairplex

27

Los Feliz

Council

28

Los Feliz

Template Gothic

29

Typhoid Mary
Cardea

30

Fairplex
Los Feliz
Arbitrary
Dogma
Lo-Res

31

Malaga
Vista Slab
Base 900

32

Mr Eaves




Alda > Featured on pages 3,13

11111

DESIGNED BY BERTON HASEBE IN 2008

Typography

GOOD TYPOGRAPHY is the
selection of typefaces which are
feelingly expressive of both caption
and copy; the choice of borders in
which lurk a seemly motive and

a silent meaning; ornaments, if
necessary, which fit the theme just
as felicitously as a scrolled scabbard
fits its bright blade; and intelligent
distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of
borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously
as a scrolled scabbard fits its bright blade; and intelligent
distribution of ample white space.

Aa Aad Aa Aa Aa Aa
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Arbitrary > Featured on pages 10, 30

DESIGNED BY BARRY DECK IN 1990

NATION

Wondermints
Entourage
BANANA
Imitation

FINAL

Mannequin

EEEEEEEEEEEEEEEEEEEEEEEE




Base 12 Sans > Featured on page 16

DESIGNED BY ZUZANA LICKO IN 1995

Marimba

MINIMAL
Aluminum

Base 12 Serif > Featured on page 16
DESIGNED BY ZUZANA LICKO IN 1995

Trodition
KITCHENETTE

OMEN

Printing

WWW.EMIGRE.COM | 36

Base 900 > Featured on pages 18, 3

DESIGNED BY ZUZANA LICKO IN 2010

16/22

1013

Typogroaphy

GOOD TYPOGRAPHY is the selection of
typefaces which are feelingly expressive
of both caption and copy; the choice of
borders in which lurk a seemly motive and
a silent meaning; ornaments, if necessary,
which fit the theme just as felicitously as
a scrolled scabbard fits its bright blade;
and intelligent distribution of ample
white space.

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of
borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously
as a scrolled scabbard fits its bright blade; and intelligent
distribution of ample white space.

Aa Aa Aa Aa Aa
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Base Monospace > Featured on pages 16, 22

DESIGNED BY ZUZANA LICKO IN 1997

Cardea > Featured on page 29
DESIGNED BY DAVID CABIANCA IN 2006

GERONIMO

Chromolithography

Anthropology

Brothers > Featured on pages 14, 24, 25
DESIGNED BY JOHN DOWNER IN 1999

CALIFORNIA

RAIDERS

Anthropology

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice
of borders in which lurk a SEEMLY MOTIVE and a silent
meaning; ornaments, if necessary, which fit the theme just
as felicitously as a scrolled scabbard fits its bright blade;
and intelligent distribution of ample white space.

<| €O LTD NO % 0 & INC NO TO |-

11111

11111

Typography

GOOD TYPOGRAPHY is the
selection of typefaces which are
feelingly expressive of both caption
and copy; the choice of borders in
which lurk a seemly motive and
a silent meaning; ornaments, if
necessary, which fit the theme just
as felicitously as a scrolled scabbard
fits its bright blade; and intelligent
distribution of ample white $pace.

GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy; the choice
of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just
as felicitously as a scrolled scabbard fits its bright blade;

and intelligent distribution of ample white space.

AaAa Aa Aa Aa Aa
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Fairplex > Featured on pages 4, 12,15, 16, 20, 22, 26, 30

DESIGNED BY ZUZANA LICKO IN 2002

FellaParts > Featured on page 8
DESIGNED BY EDWARD FELLA IN 1993

22222

TYPOGRAPHY

GOOD TYPOGRAPHY is the
selection of typefaces which

are feelingly expressive of both
caption and copy; the choice of
borders in which lurk a seemly
motive and a silent meaning;
ornaments, if necessary, which fit
the theme just as felicitously as

a scrolled scabbard fits its bright
blade; and intelligent distribution
of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are feelingly
expressive of both caption and copy; the choice of borders in which lurk a
seemly motive and a silent meaning; ornaments, if necessary, which fit the
theme just as felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.

AaAa AaAaAaAa AaAa

1§14 X

Filosofia > Featured on pages 12, 22, 25
DESIGNED BY ZUZANA LICKO IN 1996

11111

11111

lypography

GOOD TYPOGRAPHY is the selection of
typefaces which are feelingly expressive of
both caption and copy; the choice of borders
in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit
the theme just as felicitously as a scrolled
scabbard fits its bright blade; and intelligent
distribution of ample white space.

G0OD TYPOGRAPHY is the selection of typefaces which are feelingly
expressive of both caption and copy; the choice of borders in which lurk
a seemly motive and a silent meaning; ornaments, if necessary, which fit
the theme just as felicitously as a scrolled scabbard fits its bright blade;
and intelligent distribution of ample white space.

AaAa Aa
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Lo-Res > Featured on pages 10, 11,14, 30

DESIGNED BY ZUZANA LICKO IN 1985 AND 2001

yondom
WoRLODWIDE

FaiTern

Los Feliz > Featured on pqges 27,28, 30
DESIGNED BY CHRISTIAN SCHWARTZ IN 2001

funny

Indianapolis 500

Diamond

Chromolithography
Indigenous

WWW.EMIGRE.COM | 44

Malaga > Featured on page 31

DESIGNED BY XAVIER DUPRE IN 2007

18/24

10/12

Typography

GOOD TYPOGRAPHY is the selection

of typefaces which are feelingly
expressive of both caption and copy;
the choice of borders in which lurk

a seemly motive and a silent meaning;
ornaments, if necessary, which fit

the theme just as felicitously as a
scrolled scabbard fits its bright blade;
and intelligent distribution of ample
white space.

GOOD TYPOGRAPHY is the selection of typefaces which are feelingly
expressive of both caption and copy; the choice of borders in which
lurk a seemly motive and a silent meaning; ornaments, if necessary,
which fit the theme just as felicitously as a scrolled scabbard fits its
bright blade; and intelligent distribution of ample white space.

Aa Aa Aa Aa Aa Aa Aa Aa
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Matrix Il > Featured on pages 1, 4,17, 23 Mr Eaves > Featured on pages 3, 6,7, 21, 32, 33

DESIGNED BY ZUZANA LICKO IN 1986 DESIGNED BY ZUZANA LICKO IN 2009

Planographic [ypography
...| SANS | GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption and copy; the

choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just as

P H Y felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.
) SANS ALTS | GOOD TYPOGRAPHY is the selection of typefaces
umlnum which are feelingly expressive of both caption and copy; the

choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just as

ChromOlithography felicitously as a scrolled scabbard fits its bright blade; and

intelligent distribution of ample white space.

MODERN | GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption and copy; the
choice of borders in which lurk a seemly motive and a silent

meaning; ornaments, if necessary, which fit the theme just as

IH[@ILILYW@ @D felicitously as a scrolled scabbard fits its bright blade; and

intelligent distribution of ample white space.

MODERN ALTS | GOOD TYPOGRAPHY is the selection of

typefaces which are feelingly expressive of both caption and
Modula Ribbed > Featured on page 9 copy; the choice of borders in which lurk a seemly motive and
DESIGNED BY ZUZANA LICKO IN 1995 a silent meaning; ornaments, if necessary, which fit the theme

just as felicitously as a scrolled scabbard fits its bright
blade; and intelligent distribution of ample white space.

Az Aa Aa Aa Aa Aa
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Mr Eaves XL > Featured on pages 2, 3, 6,7, 21

DESIGNED BY ZUZANA LICKO IN 2009

Mr Eaves XL Narrow > Featured on pages 2,3, 6,7
DESIGNED BY ZUZANA LICKO IN 2009

1214

Typography

SANS | GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy; the choice of
borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously
as a scrolled scabbard fits its bright blade; and intelligent
distribution of ample white space.

SANS ALTS | GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption and copy; the
choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just as
felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.

MODERN | GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption and copy; the
choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just as
felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.

MODERN ALTS | GOOD TYPOGRAPHY is the selection of
typefaces which are feelingly expressive of both caption and
copy; the choice of borders in which lurk a seemly motive and
a silent meaning; ornaments, if necessary, which fit the theme
just as felicitously as a scrolled scabbard fits its bright blade;
and intelligent distribution of ample white space.

Aa Aa Aa Aa Aa Aa Aa

WWW.EMIGRE.COM | 48

14/14

Typography

SANS | GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of borders

in which lurk a seemly motive and a silent meaning; ornaments, if
necessary, which fit the theme just as felicitously as a scrolled scabbard
fits its bright blade; and intelligent distribution of ample white space.

SANS ALTS | GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy; the choice of borders
in which lurk a seemly motive and a silent meaning; ornaments, if
necessary, which fit the theme just as felicitously as a scrolled scabbard
fits its bright blade; and intelligent distribution of ample white space.

MODERN | GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy; the choice of borders
in which lurk a seemly motive and a silent meaning; ornaments, if
necessary, which fit the theme just as felicifously as a scrolled scabbard
fits its bright blade; and intelligent distribution of ample white space.

MODERN ALTS | GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption and copy; the choice
of borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously as a
scrolled scabbard fits its bright blade; and intelligent distribution of
ample white space.

Aa Aa Aa Aa Aa Aa Aa
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Mrs Eaves > Featured on pages 6, 12,22

DESIGNED BY ZUZANA LICKO IN 1996

Typography
GOOD TYPOGRAPHY is the sele¢tion
of typefaces which are feelingly
expressive of both caption and copy;

the choice of borders in which lurk a
seemly motive and a silent meaning;
ornaments, if necessary, which fit the
theme just as felicitously as a scrolled
scabbard fits its bright blade; and

intelligent distribution of ample
white $pace.

GOOD TYPOGRAPHY is the selection of typefaces which

are feelingly expressive of both caption and copy; the choice
of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just
as felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white $pace.
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Mrs Eaves XL > Featured on pages 6,7, 15

DESIGNED BY ZUZANA LICKO IN 2009
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Typography

GOOD TYPOGRAPHY is the selection of
typefaces which are feelingly expressive
of both caption and copy; the choice of
borders in which lurk a seemly motive
and a silent meaning; ornaments, if
necessary, which fit the theme just

as felicitously as a scrolled scabbard
fits its bright blade; and intelligent
distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice
of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme
just as felicitously as a scrolled scabbard fits its bright
blade; and intelligent distribution of ample white space.
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Mrs Eaves XL Narrow > Featured on pages 6,7

DESIGNED BY ZUZANA LICKO IN 2009

Typography

GOOD TYPOGRAPHY is the selection

of typefaces which are feelingly
expressive of both caption and copy;
the choice of borders in which lurk a
seemly motive and a silent meaning;
ornaments, if necessary, which fit the
theme just as felicitously as a scrolled
scabbard fits its bright blade; and
intelligent distribution of ample white
space.

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of
borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously
as a scrolled scabbard fits its bright blade; and intelligent
distribution of ample white space.
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Narly > Featured on page i
DESIGNED BY ZUZANA LICKO IN 1993
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Not Caslon > Featured on pages 10, 25
DESIGNED BY MARK ANDRESEN IN 1991
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Oblong > Featured on pages 6, 20

DESIGNED BY RUDY VANDERLANS AND ZUZANA LICKO IN 1988

Program > Featured on pages|, 5,15, 17, 21, 33
DESIGNED BY ZUZANA LICKO IN 2013

Anthropology
ENUTRONMENT

I OutWest > Featured on pages 8, 10
DESIGNED BY EDWARD FELLA IN 1993
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Typography

GOOD TYPOGRAPHY is the selection of
typefaces which are feelingly expressive of
both caption and copy; the choice of borders
in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit
the theme just as felicitously as a scrolled
scabbard fits its bright blade; and intelligent
distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of
borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously
as ascrolled scabbard fits its bright blade; and intelligent
distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of borders
in which lurk a seemly motive and a silent meaning; ornaments,

if necessary, which fit the theme just as felicitously as a scrolled
scabbard fits its bright blade; and intelligent distribution of ample
white space.

Aa Aqg Aa Aa Aa Aa Aa Aa

EMIGRE FONTS TYPE SAMPLER | 55




Solex > Featured on pages 4, 25

DESIGNED BY ZUZANA LICKO IN 2000

Anthropology
ENVIRONMENT

International
Minimalism

Tarzana > Featured on page 22

DESIGNED BY ZUZANA LICKO IN 1998

Antecedents

California

GLOBALIZATION

MILLIONS

ANTHROPOLOGY
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Template Gothic > Featured on pages 9, 28

DESIGNED BY BARRY DECK IN 1990

wonder
CALIFORNIA

Tribute > Featured on pages 21, 22, 25
DESIGNED BY FRANK HEINE IN 2003

TYPOGRAPHY
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GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy;
the choice of borders in which lurk a seemly motive
and a silent meaning; ornaments, if necessary, which
fit the theme just as felicitously as a scrolled scabbard
fits its bright blade; and intelligent distribution
of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are feelingly expressive of both
caption and copy; the choice of borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously as a scrolled scabbard fits its
bright blade; and intelligent distribution of ample white space.
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Triplex > Featured on pages 8, 25

Vendetta > Featured on pages 5,19, 22

DESIGNED BY ZUZANA LICKO IN 1989

Anthropology

ENVIRONMENT

International

Minimalism

I Typhoid Mary > Featured on pages 4, 9, 29 II
r .J’. O O 'l’ O p..o
Anteeedents
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BLOBALIZATION
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DESIGNED BY JOHN DOWNER IN 1999

Typography

GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption
and copy; the choice of borders in which lurk a

seemly motive and a silent meaning; ornaments,
if necessary, which fit the theme just as felicitously
as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces
which are feelingly expressive of both caption and
copy; the choice of borders in which lurk a seemly
motive and a silent meaning; ornaments, if necessary,
which fit the theme just as felicitously as a scrolled
scabbard fits its bright blade; and intelligent
distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are feelingly
expressive of both caption and copy; the choice of borders in which lurk

a seemly motive and a silent meaning; ornaments, if necessary, which fit
the theme just as felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.
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Vista Sans > Featured on page 8

DESIGNED BY XAVIER DUPRE IN 2004

Vista Slab > Featured on page 31

DESIGNED BY XAVIER DUPRE IN 2008
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Typography

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice of
borders in which lurk a seemly motive and a silent meaning;
ornaments, if necessary, which fit the theme just as felicitously
as ascrolled scabbard fits its bright blade; and intelligent
distribution of ample white space.

ALTs | GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy; the

choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just
as felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.

GOOD TYPOGRAPHY is the selection of typefaces which are feelingly expressive of both
caption and copy; the choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just as felicitously as a scrolled
scabbard fits its bright blade; and intelligent distribution of ample white space.

ALTS | GOOD TYPOGRAPHY is the selection of typefaces which are feelingly expressive
of both caption and copy; the choice of borders in which lurk a seemly motive and a
silent meaning; ornaments, if necessary, which fit the theme just as felicitously as
ascrolled scabbard fits its bright blade; and intelligent distribution of ample white
space.
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Typography

GOOD TYPOGRAPHY is the selection of typefaces which are
feelingly expressive of both caption and copy; the choice

of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just
as felicitously as a scrolled scabbard fits its bright blade; and
intelligent distribution of ample white space.

ALTs | GOOD TYPOGRAPHY is the selection of typefaces which
are feelingly expressive of both caption and copy; the
choice of borders in which lurk a seemly motive and a silent
meaning; ornaments, if necessary, which fit the theme just
as felicitously as a scrolled scabbard fits its bright blade;
and intelligent distribution of ample white space.

GOoOD TYPOGRAPHY is the selection of typefaces which are feelingly
expressive of both caption and copy; the choice of borders in which lurk
a seemly motive and a silent meaning; ornaments, if necessary, which fit
the theme just as felicitously as a scrolled scabbard fits its bright blade;
and intelligent distribution of ample white space.

ALTS | GOOD TYPOGRAPHY is the selection of typefaces which are feelingly
expressive of both caption and copy; the choice of borders in which lurk
a seemly motive and a silent meaning; ornaments, if necessary, which fit
the theme just as felicitously as a scrolled scabbard fits its bright blade;
and intelligent distribution of ample white space.
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Emigre Web Font Collection

The Emigre Font Library is available in Web Font format for use in web sites.
Emigre Web Fonts are provided in both WoFF and EOT formats for use with the css
@font-face rule.

Emigre Web Fonts are licensed for self hosting, with a choice of a 5 year renewable
term, or a one time perpetual term option, giving you full control over server
performance, and eliminating monthly or annual subscription fees.

Gift Offer With Font Purchase

If you're in the U.S., and you place an order on the Emigre web site for $150 or
more, you can choose a free gift from a selection of Emigre books and other
products with values of up to $24.95

Free PDF Catalogs

Emigre's award winning type specimen catalogs are now available as down-
loadable PDF files. Many have been long out of print and some have reached
collector item status. So if you haven't received these in the past, or have lost your
copy, here is your opportunity to receive these beautifully designed type catalogs
delivered directly to your computer forimmediate typographic perusal.
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Mr Eaves XL Sans and Modern Narrow

DESIGNED BY ZUZANA LICKO
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www.emigre.com

EMIGRE TYPE CATALOG
To order a copy of The Emigre Type Catalog go to:
www.emigre.com/EmigreCatalog.php

EMIGRE MAGAZINE BACK ISSUES

A few back issues of Emigre magazine remain available. These collectors’ copies
(available in limited quantities) start at $25. Visit our web site for a full showing of
available issues and prices.

EMIGRE NEWS EMAIL LIST

Add yourself to the Emigre News email list. We use Emigre News to help keep you
informed of new products, services, and special limited offers. To sign up go to:
www.emigre.com/enews

MAILING LIST
Help us keep our email and mailing lists up to date. You can change your email
address, or take yourself off our mailing list at:
http://www.emigre.com/work/acct_login.php

CONTACT EMIGRE
Emigre

1700 Shattuck Ave., #307
Berkeley, CA 94709
US.A.

info@emigre.com

Copyright © 2014 Emigre, Inc. All rights reserved. No part of this publication may be reproduced without written
permission from Emigre, Inc. Emigre, Emigre Fonts, Alda, Arbitrary, Backspacer, Base, Big Cheese, Elliott’s Blue

Eye Shadow, Brothers, Cardea, Cholla, Citizen, Council, Dalliance, Dead History, Democratica, Dogma, Eidetic

Neo, Elektrix, Emperor, Emigre, Exocet, Fairplex, FellaParts, Filosofia, Hypnopaedia, Elliott’s Jigsaw Dropshadow,
Journal, Just Ligatures, Keedy, LigatureMaker, Los Feliz, Lo-Res, Lunatix, Malaga, Mason, Matrix, Matrix Il, Missionary,
Modula, Motion, Mr Eaves, Mrs Eaves, Narly, Not Caslon, Oakland, Oblong, Ottomat, OutWest, Platelet, Poppi, Priori,
Program, Puzzler, Quartet, Remedy, Sabbath Black, Senator, Smart Ligatures, Soda Script, Solex, Suburban, Tarzana,
Template Gothic, Tribute, Totally Gothic, Triplex, Elliott’s Thyphoid Mary 3D, Universal, Variex, Vendetta, Elliott’s
Venus Dioxide, Vista, Whirligig and ZeitGuys are Trademarks of Emigre, Inc.
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